











A HIS1TOURY OF
WC. O COSTUME



PETER OWEN I.IMITED
50 Old Brompton Road*™
London SW7

Forinrted in the U S ]
AMICATLS



CAROLYN G. BRADLEY

A HISTORY OF

oy but

WORLD COSTU:«(E

PETER OWEN LIMITED

London



PETER O WEN LIMITED
50 Old Brompton Road
London SW7

Printed in the U.S. 4.
NMCMY



Preface

It is hoped that this volume will be a mine of information for students
of costume, fashion designers, theater producers, artists, and that it
will give, as a whole, a kaleidoscopie view of the development of dress
from primitive times to the present. A gluuce through vartous chapters
should likewise demonstrate how closely related fashions are to the
social climate of various eras—for example, the cool simplicity of
Grecian garments, the claborate styles of the Restoration in England,
the emphasis on freedom of movement in modern American clothes.

The book is not a narrative history of costume it is prcsont(-d in
outiine form to facilitate reference to the vast store of material that it
contains. Fach historic period is treated as an entity but chapters are
artangzed under uniform topics so that the reader can, for instance,
casily trace the development of “Footwear” from The bes to present-day
New York, and make quick comparisons with other periods. Short
historical sketches and chronologics introduce each chapter, but the
meat of €he hook is in the sections entitled “Dress” (for both Men and
Women) where all the distinctive features of costume of a given cra
are listed under: Garments, Ilair, ITeaddress, Footwear, Accessories,
Jewelry, Typical Colors, Typical Materials, and Make-up. Most of
these items are also contained in a Glossary at the end of the chapter.
Words in italics in the text indicate the first appearance of a style.

Additional features of individual chapters include short listings of
“Significant Motifs™ of a specific period, “Influences on Later Cos-
tumes,” bibliographics, and (heginning with the Renaissante) the
names of artists whose works reflect the fashions of their times. An
extensive general bibliography and other helpful references are pro-
vided at the end of the volme.

Many drawings, of both the full costume and characteristic details,
illustiace the book, with cross references in the text. The maps included
“how the geographical and political background of significant historic
cpochs. More information is presented on the 19th and 20th centuries
than for previous periods on the assumption that the recent past is of
«special interest to the reader today.

My acknowledgments are due to Ruth Bradley Smith, F. Meredith
Dlet/ and D()mthv Perkins Lvon for suggestions and assistance in the
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PREFACE

realization of this book; to Lois Lampe for her helpful criticism and
careful reading of the manuscript; to Olga Krill for locating the sources
of many illustrations; to the New York, Indianapolis, and Columbus
Public Libraries, the Ohio State Library, the Library of The Ohio State
University, and for the graciousness of their librarians, especially Ralph
Janeway, Esther Stroedter, and Nellie Jennings; to the illustrators,
Phyllis Lathan Stoner, Marjory Stewart, and Eleanor Smith Johnson;
to James R. TTopkins, Director Emeritus of the School of Fine and
Applied Arts of The Ohio State University, who has always been a
source of encouragement; and to Ruth D. Keener, editor of this volume,
who has given freely of her time and energy in preparing it for
publication.

C.G.B.
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Primitive and

Aboriginal Peoples



CHRONOLOGY

Parrorrrine Periop (Old Stone: earliest times-8000 B.c. or later): Oldest
man-like remains Pithecanthropus erectus (Java) may be as early as
550,000 B.c. Homo Heidelbergensis (Germany) 150,000 B.C. or earlier.
Homo Neanderthalensis (western Europe to Palestine) ¢. 100,000-25,000
B.C. Cro-Magnon, c. 8000-4000 B.c. Man a nomad, lived in crude huts
and caves, followed food supply, hunted and collected vegetables for
{oodATools of chipped stone, wood, bone. Development of culture during

ce Age.

Neovrraic Periop (New Stone: c. 4000-2500 B.c.): Man located in one place,
accumulated possessions; practiced agriculture, domesticated animals.
Made pottery and tools of polished stone. Growth of large communities,
social organization. Possible migration of people from a central locality
in.Asia to parts of Europe and Africa.

Bronze Ack (8000-1000 B.c.): Bronze implements.

IroN AcE (after 1000 B.C.): Examples of iron tools date back as far as
2500 B.c. in Mesopotamia, In many cases this civilization resembled that
of various present-day cultures.

Primrrive PeopLes oF Topay: Indian tribes of Latin America. Matives of
Africa, Asia, Australia, South Pacific Islands, and islands off the coast
of Alaska.



CHAPTER 1

Primitive and

Aboriginal Peoples

HISTORY

here is much difference of opinion about the chronology of the

early periods in the story of mankind, but it is generally agreed
tlmt man first appeared at a very remote date, possibly 550,000 B.c.
The oldest human-like remains within our knowledge is the Pithecan-
thropus erectus, found in Trinil, Java. The next stage in development
is represented by the Homo Heidelbergensis and other human skeletal
remains from Java, China, and Europe. Evidence from the Homo
Neanderthalensis (c. 100,000-25,000 B.c.) indicates a new type of
man who used numerous and diversified instruments of bone, finished
with skill, and lived in caves and rock shelters. It is thought that he
painted his body and possibly practiced tattooing, as well as fashioned
materials for dress. This race, which disappeared quite suddenly, was
replaced by a fourth type of man—the Cro-Magnon (c. 8000-4000
B,C.). From evidence which has been found the latter possessed a very
differént kind of culture and apparently had unusual artistic ability as
shown in little bone implements, crude needles and coloring materials,
the latter denoting,a development in costume.

Paleolithic culturesreached its peak in the last part of the Old Stone
Age or Reindeer Period. In the Neolithic Period or New Stone Age,
more highly developed men occupied Asia, Africa, and western Europe
some 4000 years ago. They wore garments of skin and ornaments,
and left us important contributions from their culture: the bow and
arrow, the boat form, the wheel, pottery making, and the art of weav-
ing. Body painting and tattooing were popular. Necklaces of shells also
date from this period. .

. The Bronze Age followed the Neolithic Age and continued from

c. 3000-1000 B.c. These dates may vary greatly since in some locations

sthe Bronze Age was not arrived at and in others this period was never
3



PRIMITIVE PEOPLES

terminated. Costume at this time was highly developed and accom-
panied by beautiful accessories.

Our knowledge of the clothing of primitive man may be obtained
through archaeological evidence, and from peoples living under like
conditions at the present time.

Less than a hundred years after Columbus discovered America,
John White recorded in water color paintings the life of the Indians
on the Carolina coast, and Jacques Le Moyne, a Frenchman, made
memory sketches of Florida, after he returned to England. These
records give an excellent idea of the primitive costume of the North
American Indian.

Opinions vary in regard to the origin of clothing, but the most
important may be classified: (1) as a protection against the elements;
(2) to satisfy the aesthetic sense; (3) as an expression of modesty.

Exception has been found to the first theory. Nude natives hzve
been seen in cold climates with sleet frozen on their bodies. The
natives in the extreme south of South America wear very little clothing.

Throughout centuries man has justified decorating himself in
various ways in order to attract the opposite sex. The owner of a
bear’s-tooth necklace, for example, was able to attract the object
of his affection, not only because the teeth were thought beautiful,
but also because possession of such a necklace signified bravery. He
would be considered a valiant man and be recognized as a good
provider.

There are arguments against modesty as a reason for donning
clothing. Tribes that wear the most clothing are not necessarily the
most modest. The costumes of some tribes show the marital ‘status
of the individual, such as skirts of coconut leaves worn by Yap women
of the Caroline Islands and the longer skirts of the Indian women of
Chichicastenango, Guatemala. .

As the centuries of various costume unfold before us we are im-
pressed with the repetition of certain costumes and new accessories
suggested by those of ancient times. Permanent waving and straight-
ening of the hair, in common use now, was considered an innovation
a number of years ago, although these arts had been practiced by
women for centuries. The primitive hairdresser when straightening
hair used about two hundred sticks.and a bowl containing paste made
of black powder mixed with an oleaginous substance. First, the opera-
tor took a strand of hair, stretched it out to the length of a stick and

4 ‘



CHAPTER 1: DRESS

then rolled the two between the palms of the hands. The application
of paste caused the hair to adhere to the stick, and after drying, to be
straighter.

The position of woman in primitive cultures is usually that of home-
maker. She often has a servile attitude toward her husband, sometimes
helping him in the ficld. At other times, she may take charge of the
financial affairs of the house and make decisions in important trans-
actions. In one Indian tribe in the southwestern part of the United
Statcs, the wife asscrts her authority by placing her husband’s be-
longings outside of the door when she has become tired of Liim and does
not wish to have him around the house any more.

Primitive man is an excellent hunter and often a very good agri-
culturist. He is accomplished in the handicrafts; the man of an Indian
tribe in Guatemala does the expert weaving and cmbroidering and
warks with woolen fabrics, whereas the woman wedves only cotton.

The costume historian is never surprised to find a counterpart of a
costume of today in an illustration of primitive man in Africa, Australia,
or other parts of the world, the difference being that the higher the
stage of development, the greater the variety of costumes, and the
greater the individual freedom with which they are worn.

DRESS

As Sources of information: tomb relics and frescoes, statucs and statuettes
of ancient tribes; present-day tribes.

B. MEN AND WOMEN
1. Garments:

(PEOPLES OF WARM CLIMATE)

Outer upper and outer lower: body painting and tattooing by
light colored tribes, scar-tattooing by dark-colored tribes; social
standing shown by amount of tattooing used by Yap Islander and
native of the Amazonian section; tattooing by Maoris of New
Zealand, after first successful fight, a fresh design for each ensuing
exploit; loose garment woven from fibre worn by Maoris; loin
cloth; upper part of body nude; full skirt resembling broomstick
skirt of 1945, or wraparound skzrt refajo, by Guatemalan Indian
woman; huipil, used by Aztec, or Mayan woman.

. 5



PRIMITIVE PEOPLES

(PEOPLES OF COLD CLIMATE)

Outer upper and outer lower: trousers usually worn by both man
and woman; sometimes hide and skin sewed with bronze needle;
wraparound skirt and simple upper garment with opening for head;
fur skirt, having fur on inside or outside of garment sometimes
sewed on linen or wool; poncho; clothing made from wool, skin of
livestock, horse, sheep, goat or camel, by nomad of steppe region
in western Turkistan; long skirt of feathered bird skin worn' by
mar in Aleutian Islands, fur of seal or sea otter by woman; water-
proof raincoat of seal intestine with decoration of feathers with
drawstring on hood and at wrist, by man and woman of Aleutian
Islands; rebozo worn by Mexican woman of the highlands; perraje
used by Guatemalan Indian woman; capizaje, by Guatemalan
Indian man.

2. Hair: woman’s head sometimes shaven in Bntlsh East Africa; elg}\o-
rate arrangement used by some African women, twisted and
plastered topknot or hundreds of hanging curls by Zulu woman;
gum and mud mixture used in twisting hair into curls and unusual
shapes, such as cockscomb spike and knob with an added decora-
tion of cowrie shells and feathers; numerous permanent plaits
solidified with palm oil and cornwood dye keeping them in place
for several months, by some African tribes; hair oiled and buttered,
then set in waves by Tigré woman; decorative coils by Nigerian
woman; loose flowing hair sometimes symbol of mOummg by
Mayagasy woman; hair dressed over an elaborate wire frame by
some tribes in. Africa; elaborate hairdress used as carrying place for
precious ob]ects by messenger; braids and more simple hairdress
usually worn in cold climates. .

8. Headdress: simple headband of apimal skin; narrow band of iron
later used as a symbol of royalty; various masks, insect-like mask

.with pendant tassels, worn with tunic of paim fibre, and helmet
when initiating young man to manhood,” by South Kukuruku in
Africa; white headband used to attract object of affection; shawl
worn as head covering; fur turban by man in cold climate; feathers
by various Indian tribes; tzut worn by Guatemalan Indian man.

4. Footwear: woman usually barefoot; man often barefoot; sandal; low
shoe or moccasin by man or woman; fur stocking and leather boot
in Fox Islands; fur-lined boots worn in cold climates, also soles of
shoes made especially for walking on ice; stocking of woven grass
and salmon skin by Eskimo; zapato worn by Guatemalan Indian
man; huarache worn by Mexican Indian.

6



CHAPTER 1: PLATE I

Fur Skirt

1. Earring 2. Wraparound Skirt 3. Tattoo 4. Baldrick 5.

6. Bear's-tooth Necklace

7



PRIMITIVE PEOPLES

5. Accessories: faja worn by Guatemalan Indian woman; walking stick;
ceremonial mask; torque or twisted rod of gold as mark of dignity;
baldrick; hairpins; buttons; feathers worn as decoration by Indian
tribes; beaded decorations, by Eskimo and Indian; fur gloves and
mittens, by Eskimo.

6. Jewelry: amber worn as ornament in Neolithic times; intricate charm
and amulet, sometimes of amber; shell, bone, teeth, polished stone,
and bangled copper wire necklace; flint bracelet; earring; nose, ear,
arm and leg ornaments; girdle of brass rings worn by Dyak woman
of Borneo. Additional forms of jewelry found in this Chapter,
Section 9.

7. Typical colors: many bright colors, in warmer climates: red sometimes
used as symbol of blood of sacrifice, green, blue, yellow, orange,
and sometimes purple, symbol of royalty; white used for war and
black for mourning in north and west Australia, whereas white
used for mournmg in the south of that country; red used as symbel
of mourning, in some sections of Africa; red, brown, yellow, white,
black, gray, and blue by Bushman; red, yellow, ochre, black and
white and sometimes purple and salmon pink by Polynesian, tuft
of red feathers indicating presence of Supreme Being; subdued
colors of fur combined with bright colors in cold climates.

8. Typical Materials: bark cloth, the tapa cloth of the Hawaiian, the
balassor cloth of the Polynesian; leaves; handwoven cloth of fibre,
wool, cotton or linen; cloth decorated with embroidery; tassels and
fringe; animal skin, ordinarily softened and made pliable, used
by Indian tribes and the Esklmo shoe of hide, wood, fibre or
other plant products.

9. Make-up:

Body Painting: in hot climates, to ward off perils of warfars, evil
spirits, illness, and death; to prevent excess sleeping (a superstition
of the Moroccan man); as an aid in obtaining food; for courtship;
during funeral rites; also coconut and palm oils used as protection
from burning rays of sun.

Decoration and mutilation:

Lips: huge disks inserted; piece of wood put through wife’s lip as
symbol of husband’s authority by Saras-djingas; labret worn in
perforation of lip and cheek by Eskimo.

Teeth: filed to a point; blackened in order not to resemble teeth of
a dog; sometimes two upper teeth knocked out during a special
initiation ceremony in Australia.

8



CHAPTER 1: DRESS

Nose: ivory nose plug worn by members of some tribes in Africa;
quills, beads, plugs and rings inserted in nose among some
Eskimo tribes; nose ring through one nostril worn by tribesman
in South America, by woman of the Sudan, by Zouia child; wedding
ring in nose of woman to distinguish social rank; porcupine quills
pulled through nostrils, fashionable in French Equatorial Africa;
broken, flattened nose of Polynesian distinguished him from Euro-
pean with unbroken nose, called “canoe nose” by natives.

Eyes: crossed eyes considered beautiful by ancient Mayan, orna-
ment dangled on forehead helped to cause this defect.

Eyebrows: plucked by members of some African tribes so that they
would not resemble the ostrich.

Ears: car lobes weighted with an ornament in childhood, reaching
to shoulder in adolescence, by members of some Peruvian tribes;
weight or jampot in lobe of each ear by Kikuyu native; tooth
earrings along cdge of ear by members of sdme African tribes;
rings in ear lobes worn by woman until death of husband in Masai
tribe in British East Africa; ears sometimes pierced in several
places by members of some Eskimo tribes.

Neck: series of brass rings around neck progressively added to in-
crease its length by Padaung woman of the hill tribes of Burma;
necklace of wire with copper bangles, wire coils, seeds, and beads.
Fingers: mutilated to show distinguished person of a certain profes-
sion in an Australian tribe; finger cut off as a sign of mourning or
cure for illness by Bushman, Hottentot, and Kaffir.

Legs: huge anklet plates used by tribesman of African tribe, also
bands of brass or other metal.

SIGNIFICANT MOTIFS

Designs of the huntsman from the Stone Age were evident; in the Bronze
Age geometrical désigns were used; and in the Iron Age motifs of birds and
horses have been fourid. The designs used by various Indian groups of the
United States and Mexico include the stylized human figure, deer, frog,
monkey, bird, lizard, snake, bow, scalp, pine cone, seed-pod, cloud, cyclone,
lightning, rain, scroll, moon, star, cross, crossed sticks, whirling sticks, sling
shot. Among the most popular motifs in Guatemala are: double-headed
eagle, stylized human figure, figure of girl, bat, gadfly, bee, wasp, peacock
and turkey, deer, monkey, tiger, armadillo, sun, moon, star, cross, scroll, light-
ning, rain, fields, hills and tregs, plumed serpent; designs of the Polynesian
include geometric decorations named morning star, light of the sea, blood-
stain or honey-sucker; very small realistic designs are used by Eskimo.

9



PRIMITIVE PEOPLES

INFLUENCES ON LATER COSTUMES

Bustle, 1931 and 1940’s, showed influence of certain African tribes; wrap-
around skirt, middle 1940’s, developed from the primitive skirt, broomstick
skirt also reflected influence of the Mayan Indian whose skirt is dampened
and pulled into.pleats and then dried; costume jewelry including that made
with shells, from primitive jewelry; saddle bag, 1949-52; decoration on side
of hose, 1949, might be compared to tattooing.

BOOKS OF REFERENCE

(See also GENERAL BiBLIOGRAPHY, p. 433)
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Cuetzalan Region (Los Angeles, Southwest Museum, 1940)

, Costumes and Weaving of the Zoque Indians of the Chiapas,
Mexico (Los Angeles, Southwest Museum, 1941)

Hiler, Hilaire, From Nudity to Raiment (London, W. G. Foyle, Ltd., 1929)

Kamps, Norman, and Adrian, Rupert, Aztec Costumes and Customs (Nor-
man Kamp, 1949) ‘

Lewis, A. B, New Guinea Masks (Chicago, Field Museum of Natural
History, 1922)

Meyrick, Samuel Rush, The Costume of the Original Inhabitants of the
British Islands (London, J. Dowding, 1815)
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Luzon, Philippine Islands (Washington, D. C., Catholic Anthropological
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GLOSSARY

Amulet—charm worn as a protection against.disease or evil, and to bring favorable
results.

Baldrick—strap of hide or fur worn over shoulder; usually supported a bag in which
articles were carried. Pl I, 4.

Bat—represents the ancient ruling house of the Cakchiquel.

10



CHAPTER 1: GLOSSARY

Bear’s-tooth Necklace—necklace made of bear teeth. PL I, 6.

Bee, Wasp and Tiger—symbols which represent the legendary origin of the Maya.

Body-painting—method of painting the body with various ochres.

Bow—shown with 2 triangles touching a straight line resembling a bow.

Broomstick Skirt—after washing, skirt is pulled into pleats on a stick and then dried.

Capizaje—long or short piece of blue, black, or brown fabric having an opening for the
head, usually with fringed ends; worn in Guatemala.

Cockscomb Spike—crestlike shape in which hair was twisted.

Cowrie Shell—beautifully colored shell of the genus Cypraea.

Cross—symbol of the 4 corners of the earth.

Double-headed Eagle—two meanings are given to this design by the Mayan Indian:
the 2 heads representing faces, 1 looking toward good and the other toward evil;
1 head looks upward to heaven and the other downward to earth. Another form of the
doublec-headed eagle signified the reigning house of Charles V of Spain.

Earring—small or large metal ring worn in lobe of ear, Pl I, 1.

Faja—narrow or wide sash worn by Guatemalan Indian.

Fields—represented by parallel lines.

Figure of Girl—some have thought this figure represented a Mayan princess, others have
said it represented a Spanish princess. .

Pur Skirt—short or long skirt of fur; sometimes resembling a loin cloth. Pl I, 5.

Hills and Trees—zigzag lines topped with vertical lines. ’

Huarache—sandal woven of leather strips worn by Mexican Indian.

Huipil—blouse worn by Aztec or Mayan woman in Mexico and Guatemala, often of
exquisite handwoven fabric. *

Lightning—represented by sharp, zigzag lines.

Loin Cloth—cloth worn around the loins.

Mask—covering for face or head, often shaped to represent an animal or a human head;
made of papier maché or carved of wood.

Moccasin—soft leather shoe.

Monkey—first known as a messenger between men and the gods.

Moon—represented by a small disk surrounded by a black silk circular area, the symbol
of darkness.

Mutilation—method of mutilating or changing the shape of a part of the body.

Nose Plug—piece of wood, metal, or quill drawn through the nose.

Peacock or Turkey—symbol of Tlaloc, god of fertility.

Perraje—shawl worn in Guatcmala.

Plumed Serpent—represented by an s lying on its side.

Poncho—rectangular piece of material or blanket with central or near central opening
for the head and worn as a protection from the elements. ‘

Rain—represented by fringe; purple fringe worn by royalty.

Rebozo—shawl worn by Mexican woman.

Refajo—wrapped or pleated skirt worn by Guatemalan Indian woman.

Sandal—type of footwear with a sole and 1 strap over the instep and another between
the 1st and the 2nd toes.

Scalp—represented by 2 equilateral triangles with the sharp angles touching each other.

Scar-tattooing—method of scarification in which a series of cuts are arranged in a
design and filled with clay or similar material to give them the desired prominence
when healed. .

Scroll—symbol of the unspoken word.

Sling Shot—2 equilateral triangles, short sides connected by their narrow bases.

Snake—sometimes represented by zigzag lines, or by a figure similar to a dart.

Star—shown by dots and circles which are symbols of the spirits of Mayan ancestors.

11



PRIMITIVE PEOPLES

Sun—circle with long-pointed rays, symbol of virility and the divinity.

Tattooing—the practice of making colored designs, usually dark blue or red, on various
parts of the body. PL I, 8.

Tiger—refer to Bee.

Turkey—refer to Peacock.

Tzut—square piece of fabric, folded diagonally and worn as headdress, often beautifully
embroidered in meaningful symbols, worn in Guatemala.

Wasp—refer to Bee.

Whirling Sticks—represented by a symbol similar to a swastica.

Wraparound Skirt—earliest skirt worn by woman, consisting of straight piece of material
wrapped around the lower part of the body from right to left in front, then across
the back from left to right, allowing the surplus to cross the front again and to be
tucked under the top of the skirt. PL I, 2.

Zapato—shoe worn in Mexico and Guatemala,
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CHRONOLOGY

PREDYNASTIC PERIODS (C. 5000-3700 B.C.): Introduction of calendar, c. 4241.

ANCIENT Kinepom (Dynasties I-X): Dynasties I-11, c. 3700-3150 B.c.: The
two kingdoms of Upper and Lower Egypt united under rule of Menes.
Writing used. Arts and crafts developed. Pharaoh deified in life and
death. Old Kingdom, Dynasties 111-V, ¢, 3150-2600 B.c.: Arts and crafts
highly developed. Excellent painters and sculptors. Stone architecture,
erection of colossal pyramids. Literature flourished. First Intermediate
Period, Dynasties VI-X, c. 2600-2300 B.c.: Breaking up of kingdom, de-
cline of arts and crafts.

MmoLe Kivepom (Dynasties XI-XVII): Dynasties XI-XII, c. 2300-1927 B.Ga
First Theban Dynasties, feudal period, revival of militarism, great
prosperity, high development in the arts and crafts; classical age of
Egyptian literature. Temple builders. Second Intermediate Period, Dy-
nasties XII1-XVII, ¢. 1927-1580 B.c.: Disunion, invasion of Hyksos. Horse
introduced by invaders.

New Kivepom ( Dynasties XVIII-XXX): Dynasties XVIII-XIX, c. 1580-1200
B.C.: Great prosperity of Theban Dynasties. Foreign conquests, period
of cultural advance, Temple of Luxor. Dynasty XX, c. 1200-1090 s.c.
Dynasty XXI, c. 1090-945 B.c.: Priest kings at Thebes. Dynasty XXII-
XXIV, ¢. 945-750 B.c.: Egyptianized -Libyan settlers, kings of Egypt.
Dynasty XXV, c. 750-661 B.c.: Conquest of Egypt by Assyria. Dynasty
XXVI, c. 661-525 B.c.: Saite Period. Dynasty XXVII, c. 525-404 B.C.:
Persian Period. Dynasties XXVIII-XXX, 464-332 B.c.

ProLemaic Periop (332-20 B.c.) Cleopatra committed suicide, 30 B.c.



CHAPTER 2

Eg ypt

HISTORY

Adearth of rain forced the prehistoric ancestors of the Egyptians to
desert the plains on either side of the Upper Nile. For thousands
of years the watershed had provided a rich country, but when game
became scarce due to lack of rainfall, these people abandoned the
%fe of the hunter, became agriculturists and settled down in the lower
valley of the Nile. Since that time the Egyptians have been greatly
influenced by this river.

The Egyptians made such progress in civilization that by 3500
B.C. they were producing stone vessels, decorated pottery, figurines
carved of bone or ivory, or modeled in clay, and woven linen cloth.
Finally, metal tools came into general use.

Economic developments also advanced political progress. Formerly
divided among many small states, the people of Egypt now formed
two clearly defined kingdoms—the Kingdom of Upper Egypt in the
Nile valley in the south; and the Kingdom of Lower Egypt in the
Delta at the north.

About 3000 B.c., after bitter wars, the powerful but backward
people of the South and those of the northern kingdom united as a
nation composed.of nobles, the masses, and slaves, under rule of the
first supreme pharaoh, Menes. King Menes moved his capital from the
South to a few miles above the Delta, and the city was named
Memphis.

Our rich knowledge of this important country is due to the Nile
valley’s dry climate, which has preserved materials for 3000 to 4000
years. Even the texture and color of fabrics and paints have remained
intact through the centuries.

The Old Kingdom covering ten dynasties was followed by the
Middle Kingdom consisting of Dynasties XI-XVII. The gigantic
‘pyramids were a product of the Fourth Dynasty. The Middle Kingdom
was the classic period of Egyptian history in which literature and
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poetry, sculpture, and architecture flourished. There were Semitic
invasions, and the effects were reflected in art and dress after the
fall of Dynasty XII.

The New Kingdom and the Late Period, embracing Dynasties
XVIII-XXX, had a brilliant beginning but not so glorious an end. At
the height of prosperity during the time of Rameses II many great
temples were built; but in 525 B.c. Egypt met defeat from the Persians,
and in 332 B.c. was conquered by Alexander the Great of Macedonia.
Upon the latter’s death, Ptolemy, a Macedonian general, was made
governor and for almost three hundred years the country was ruled by
his descendants. The last of the Ptolemies was Cleopatra, the best
known queen in Egyptian history. Roman rule followed for nearly
five hundred years. Since that time the Arabs, Turks, French, and
English, in turn, have ruled Egypt.

The Egyptian believed that in his future existence life would cow
tinue and he would enjoy all of the comforts he had kriown in his stay
on earth. For that reason a permanent abiding place, huge and awe-
inspiring, was erected for the dead and the body was preserved by
mumnmification. Scenes depicting everyday life in the field and in
the papyrus swamp, and every known trade and occupation, were
portrayed on the walls of the tombs These familiar scenes showed the
brewer, the baker, the potter, and the scribe.

The costumes of men and women were similar during the Old and
Middle Kingdoms. The style of dress showed the wearer’s wealth and
importance. In the New Kingdom, beginning with Dynasty XVIII,
changes in costume occurred as a result of commercial interests and
contacts with other peoples. Among these changes were the innovution
of the shirt; and many variations of skirts, one type shorter in front
than in the back, another type looped up to show the pleated inner
skirt, and another with a full pleated skirt.

Mirrors .of highly polished metal aided the beauty-conscious lady
of the Nile in applying powder, rouge to the lips, and paint to the
eyelids and corners of the eyes in order to enhance their brilliance
and to make them appear longer. The male likewise was particular
about his appearance. The slave applied unguents to the master’s face
and then shaved him with a bronze blade, ground very sharp with
emery and stropped with soft ox-skin. The length of the beard indi-
cated his station in life. It was the king"who set the fashion for men in
dress.

The king had to acknowledge his wife as his equal, if not his ,
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superior. Egyptian history includes queens who were great leaders.
The woman of Egypt enjoyed social freedom and achieved legal ad-
vantage. She fought on the battlefield, entered alliances, and exerted
much power. The Egyptian woman could hold property, a wife had
complete control of the joint estates. A man was responsible for any
irregular conduct of his wife. In the later years of Egyptian civilization
when life became more secure the woman of a wealthy family was
not permitted to work nor to fight. The position of woman became
subordinate as is usual in a military society. There were two types of
marriages: one without a full written contract, another with a full
written contract. The latter included a dowry and the contract men-
tioned conditions in regard to property in case the marriage would be
dissolved.

« Various tasks occupied the men. In the palace’ there were wig-
makers, sandalmakers, perfumers and special officials in charge of
cosmetics. In the towns and cities, there were merchants, ceramists,
jewclers, coppersmiths, and professional writers or s:cribes. Agriculture
and weaving werc important occupations.

In November, 1922, after Lord Carnavon and Howard Carter made
the spectacular discovery and excavation of the tomb of Tutankhamen,
the fashion world showed how much archacological finds may affect
costume. Shops were flooded with Egyptian-style textiles and costume
jewelry, and dresses were draped in Cleopatra-like fashion. These
influences continuc to invade present-day styles from time to time.

DRESS

A. Sources of information: temples, Theban and other tombs, sculpture of
the Pyramids of Gizeh, portrait statues, mural paintings, mummy cases,
papyri manuscripts, colored hieroglyphs showing merchants, laborers,

and kings.

. B. MEN (Ancient Kingdom, Dynasties 1-X)
1. Garments:
Outer upper: nude papulace, until Dynasty V.
Outer lower: short skirt of whitc linen worn by nobility; skirt wider
and longer, Dynasties V and VI triangular erection at side; soft
material draped in different ways with large, stiff box pleat or
fullness draped under belt at front; royal skirt with front rounded
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off and wide strip hanging from under girdle worn by king; loin
cloth worn by peasant.

Under: loin cloth worn by nobility in later part of period.

Cloaks and overgarments: skins of wild beasts; long, elaborately
draped robe worn by king for official business.

2. Hair: black wig; round bob arranged in little curls; long hair falling
from crown of head to shoulder worn later in period.

3. Headdress: red wickerwork crown of Lower Egypt; tall, white, hel-
met-like crown of Upper Egypt; pshent, after 3700 B.c.; helmet
headdress with royal snake or symbol of royalty worn also by
pharaoh; close-fitting hood with lappet at each side; claft; badge
ending with gold fringe; simple fillet worn by man not of royal
birth.

4. Footwear: sandal of plaited or woven papyrus or palm leaves, worn
out-of-doors.

5. Accessories: ornamental girdle of painted leather or embroideréd
linen; walklng stick ornamented with color and gold, inscribed
with owner’s name.

6. Jewelry: bracelet inlaid with paste or precious stones, for the upper
or lower arm; anklet of colored embroidery or of gold and silver;
necklace with pendant figure of god or sacred animal; gold, silver,
bronze, or faience ring; official seal ring of red carnelian used by
pharaoh; beads in profusion, of emerald lapis lazuli, agaie, car-
nelian, amethyst, onyx, jasper, garnet, rock crystal, and turquoise;
pearl and amber also popular.

7. Typical Colors: usually white; mineral dyes used at first, later vege-
table dyes.

8. Typical Materials: cloth of coarse texture; skirt of matting, worn by
peasant.

9. Make-up: postiche or artificial beard; various lords of the royal
toilette important, called “superintendents of:the clothes of the

King,” “washers of the Pharoah,” etc.

C. WOMEN (Ancient Kingdom, Dynasties I-X)

1. Garments:
Outer upper and outer lower: tight tunic with 1 or 2 shoulder
straps, bare breast.
Cloak and overgarments: opaque and transparent shoulder cape.

2. Hair: cut short to accommodate wig; wig of real hair worn by well-
to-do, of wool, by lowest class; wig set low on forehead; fringed
wig sometimes reaching to shoulder; black wig ornamented with
gold; gold wig sometimes terminating in braids; coiffure supports
worn; straight hair in 2 long tressés or rolls hanging to breast; hair «
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1. Pectoral 2. Kalasiris 8. Lily or Lotus
4. Apron 5. Cross or Key of Life 6. Transparent Outerskirt

7. Loin Cloth 8. Hieroglyph 9. Collar
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also worn loosely; lotus flower often intertwined in the hair;
horus lock.

3. Headdress: miter-shaped cap with long ear-tabs; type similar to
claft worn by man; helmet-like cap; thin bonnet of soft material
with hood effect; small toque; festive coiffure resembling hawk
or guinea head; vulture with outspread wings, symbolic of Maati,
Goddess of Truth; vulture cap; feather or plumed headdress of Isis
worn by the queen; stiff turban with uraeus worn by royalty; per-
fumed cone, 4 to 6 inches high; gold circlet around wig worn
by royal concubine.

4. Footwear: barefoot or sandal.

5. Accessories: cane, 4 to 6 feet long, often gilded and inscribed with
owner’s name; mirror of bronze with handle forming a design of
a flower or a human being; fan made of dyed feathers and lcaves,
having handle 5 to 7 feet long.

6. Jewelry: many strands of beads sometimes extending to waist;
jeweled collar; jeweled belt sometimes connected to jeweled collar
by straps; at first, anklet of beadwork or woven material, later of
gold and silver; upper and lower arm bands. Refer to B. 6.

7. Typical Colors: white, green, yellow, and red for tunic.

8. Typical Materials: softer linen than fabric used for man’s costume.

9. Make-up: oils and unguents; stibium for eye; green or black eye
shadow; kohl; veins of chest sometimes outlined in blue; lips
painted with carmine; fingertips-and toes colored with henna.

. MEN (Middle Kingdom, Dynastws XI-XVII)

1. Garments:

Outer upper: sleeved tunic of heavy or transparent linen, unbelted
and reaching to knee; belted tunic of opaque, soft material.
Outer lower: continuation of older types; transparent outerskirt
over underskirt, both skirts samhe length at first, then outerskirt
narrow, and longer in back than in front.

Under: loin cloth.

Cloaks and overgarments: shawl; draped robe with opening for
head, side farming draped sleeve, sometimes left unsewed.

2. Hair: wig set low on forehead covering ears; long-haired wig with
hair falling back from crown.

8. Headdress: pshent; badge; claft, helmet-like cap ornamented with
royal asp.

4. Footwear: sandal often lined with eloth, embroidered in gold and
decorated with enamel and jewels, sometimes ornamental clasp
over instep, heelless sandal with turned-up toe worn by upper
class; enemy sandal with picture of enemy on,s#id, “fsgole;,
mourner unsandaled.
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1. Symbol of Royalty 2. Claft 3. Vulture Cap 4. Asp 5. Mantle
6. Sacred Beetle or Scarab 7. Feather Headdress
8. Horus Lock 9. Fillet 10. Cape 11. Cone 12. Badge
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5. Accessories: waist belt with elaborate, long, narrow apron; royal
apron decorated with colored feathers, asp, lion’s head, and poly-
chrome glass, attached to girdle; apron with master'’s name worn
by slave; lion’s tail sometimes worn at back of skirt of royalty,
cross, or key of life; walking stick about 6 feet long, and with head
resembling flower or other ornament.

6. Jewelry: refer to B. 6.

7. Typical Colors: green popular; white generally used by upper class
triad of colors used—black, yellow, and red; red, blue, and white;
dark blue, light blue, and white; cream, blue, and black; dark red,
medium yellow, and blue; also dazzling white, red, saffron, blue,
or black costume; colors in manuscripts distinguish types: woman
(yellow); man (red); deified king (black); nobleman (usually
white); god (green); slave (blue).

8. Typical Materials: wool, considered uncleah by priest, worn by lay-
man; costliness of material used in costume distinguished class;
heavy and transparent linen used in tunic; finé linen of natural
color, bleached, or dyed, often embroidered with gold, silver, and
purple by, upper class; cotton or linen cap; leopard skin worn by
priest; papyrus plant or matting for tight, short costumes used by
lower class; woven palm leaves or papyrus, wood or leather used
for sandal.

9. Make-up: skin painted or dyed; unguents and oils used; false cere-
monial beard, with or without slender line along jawbone, length
determining rank of person.

. WOMEN (Middle Kingdom, Dynasties, XI-XVII)

1. Garments: .
Outer upper: tunic with strap across shoulder or with Kimono
sleeve; robe of opaque, soft material, similar to a man’s garment
although draped differently and girded.

Outer lower: transparent outer skirt; wraparound skirt with full-
ness at front; skirt longer than the man’s and belted higher; plain
wraparound skirt, the garment of slave.

Cloaks and overgarments: shawl; shoulder cape; rectangular cape.

2. Hair: short bob similar to type worn by man; sometimes rather long
with curled ends, worn behind ears; black wig ornamented with

old, having 2 tresses extending to the breast.

8. Headdress: elaborate, or merely a circlet of gold worn by royalty;
vulture cap, uraeus, plumed or feather headdress; crown of Lower
Egypt worn over crown of Upper Egypt by queen; fillet with natu-
ralistic lotus; decorated cloth over wig; perfumed cone 4 to 6
inches high. ‘ ‘
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1. Wig 2. Winged Globe 3. Pshent 4. Arm Band
5. Wraparound Skirt 6. Tunic 7. Papyrus or Reed
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4. Footwear: sandal with turned-up toe. )

5. Accessories: parasol used on chariot and for ceremonial procession;
fan of leaves, palmetto, or dyed feathers; walking stick, 4 to 6 feet
long; hair comb of wood or ivory; stick of ivory, wood, bronze, or
glass used for applying make-up; container of alabaster for kohl;
mirror of highly polished metal.

6. Jewelry: breast plate; elaborate girdle clasp; gold, silver, bronze,
faience, and enamel earrings; rings; pectoral; bead necklace with
pendant in form of amulet or sacred animal; flat bracelet and arm
bands; sometimes anklet. Refer to C. 6.

7. Typical Colors: green very popular at first, white, yellow, and red also
worn; white very fashionable later.

8. Typical Materials: very fine linen.

9. Make-up: body oils of various kinds, including castor oil; eye and
brow made longer with kohl; eyeshadow of blue or green made of
malachite; ochre used on cheeks; henna used to color fingertips
and toes; superfluous hair plucked; special care given to teeth;
bone or ivory false teeth held in place with gold wires; false
beard attached by a gold chin strap sometimes worn by queen.

F. MEN (New Kingdom, Dynasties XVIII-XXX)

1. Garments:

Outer upper: many changes in style of clothing for man; shirt
introduced in Dynasty XVIII, tucked under girdle; tunic sometimes
with sleeve for left arm only, right arm frece for movement; kalasiris.
Outer lower: length of skirt from just below the knee to the ankle;
many variations of skirt, includit_lg looped puffs, giving first sugges-
tion of drapery worn in latter part of Dynasty XVIII; underskirt
longer and wider, sometimes with pleating; short skirt, similar to
antique type, worn by great lords of Egypt, gold ornament added
to this skirt; pleating resembling accotdion pleating becoming pop-
ular in Dynasty XIX; slave with scanty clothing.

Under: loin cloth.

Cloaks and overgarments: large, loose mantle, fashionable about
1350-1090 B.c.; later, a kind of fringed shawl.

Additional garments: highly decorated garment worn by the
pharaoh; official robe elaborately draped.

2. Hair: artificial wig; long wavy hair; sometimes longer wig ending
in corkscrew curls; after 1150 B.c. wig sometimes dyed blue or red;
wig with hair parted in middle and rippled to shoulder; one type
showing the ears and with neat rpHs hanging down below collar-
bone, resembling the claft.

8. Headdress: simple fillet sometimes worn by man not of royal blood;
uraeus used on front of headdress. <
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4. Footwear: shoe and boot worn. Refer to D. 4.
5. Accessories: sash worn in various ways in this period; golden clasp

at girdle on festive occasions. Refer to D. 5.

6. Jewelry: refer to B. 6.
7. Typical Colors: refer to D. 7.
8. Typical Materials: linen in a variety of weaves, fineness of texture of
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great importance. Refer to D. 8.

9. Make-up: refer to B. 9.

G. WOMEN (New Kingdom, Dynasties XVIII-XXX)

1. Garments:

Outer upper and outer lower: tunic, tight or full, with or without
sleeve or shoulder strap, belted higher than man’s, length to calf of
leg, to ankle, or to ground; at beginning of Dynasty XVIII, left
shoulder only, covered by dress; bell-shaped tunic; kalasiris; trans-
parent outer skirt, often with drapery, pleating resembling ac-
cordion pleating.

Under: thick undergarment in Dynasty XX.

Cloaks and overgarments: long mantle, shawl with embroidered
hem, clasped at the breast. .

2. Hair: stiff conventional form, parted in middle, falling in curls; in
Dynasty XVIIT; many styles after Dynasty XVIII; hair or wig in
heavy mass to waist in Dynasty XX; dyed in fantastic colors such
as blue and red after 1150 B.c.; black wig, ornamented with gold
plaques or spirals.

8. Headdress: refer to E. 3.

4. Footwear: refer to E. 4.

5. Accessories: refer to E. 5.

8. Jewelry: ends of bracelets in design of lion’s head, after Dynasty XX.

*Refer to E. 6.

. Typical Colors: refer to E. 7.
. Typical Materials: refer to E. 8.
. Make-up: refer to E. 9.

SIGNIFICANT MOTIFS

The zig-zag form, sacred beetle or scarab, royal asp, royal snake or uraeus,
ostrich feathers, hawk and vulture, the cross or key of life, fret, lily or lotus,
winged globe, papyrus or reed, scroll.

INFLUENCES 6N LATER COSTUMES

High-waisted garment and long narrow skirt of French Directory, 1795-99;
lotus and scarab in designs after opening of Tutankahem’s tomb, 1922;
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extreme make-up, late’ 1920’s; accordion pleating, 12th century, 1920,
21, 37, ‘89, '40, ’47-52; handbag, 1929, using shape of rush skirt as a
suggestlon, cape in various periods from Egyptian cape of 3000 B.c.; drapery
in 1936, ’37, ’48, '51, and ’52, showing influence of Egyptian period; walking
stick carried in Middle Ages, about 1800, and in later times; ght sleeve
only, sometimes used in evening dress, 1949 (left sleeve only used in Egyp-
tian costume).
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GLOSSARY

Accordion Pleating—small, tight pleats at right angles to the plane of the fabric re-
sembling the folds of an accordion,

Amulet—small object to which magical powers were attributed. Refer to Chap. 1.

Apron—ornament of elaborate tabs of leather, metal, or enamel, hanging from king’s
girdle. Pl 11, 4.

Arm Band—wide metal bands worn on upper and lower arm. Pl IV, 4.

Asp, Royal Snake or Uraeus—symbol of royalty ‘and of blessing given by the king, used
on headdress of rulers. Pl I1I, 4.

Badge—emblem worn by a prince on side of head, extending as far as the shoulder.
PL I, 12.
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Cape—sleeveless garment womn over shoulder. Pl III, 10.”

Circlet—narrow metal band worn around the head.

Claft—headcovering of heavy material falling backward loosely over the shoulder,
known as the headdress of the sphinx. The greatest pharaohs were represented with
this head covering. Claft trimmed with lotus flowers, or decorated with gold worn
by woman, Pl. III, 2.

Collar—round, flat neckwear made of beads, shells, faience, semiprecious stones, and
gold; sometimes made of papyrus or fabric, with geometric and lotus designs
embroidered in bright colored wool. Pl II, 9.

Cone—ornament containing perfume wom on top of the head. PL III, 11.

Cross or Key of Life—emblem of eternity. PL II, 5.

Faience—fine, richly colored, glazed earthenware.

Feather or Plumed Headdress—symbol of Isis and royalty. Pl III, 7.

Fillet—band worn around the hair or wig by both man and woman. PL III, 9.

Fret—ornamental pattern representing wanderings of the soul.

Hawk—symbol of royalty.

Helmet—close-fitting cap, low on the sides, usually extending over the ears and decorated
with royal symbol.

Henna—shrub or tree whose leaves give a red-orange dye used as a cosmetic.

Hieroglyph—character in the writing of the ancient Egyptians. PL II, 8.

Horus lock—braid of false hair worn behind right ear by fashionable woman. PL I1I, 8.

Kalasiris—long-sleeved or sleeveless robe. Pl II, 2.

Kohl—preparation from galena or dark gray lead ore which was used to stain the eye-
lids and the eyebrows. '

Lappet—folded part which extended down each side of headdress.

Lily or Lotus—flower, symbol of fertility and immortality; also symbol of the Kingdom
of the South. PL II, 8.

Loin Cloth—straight piece of cloth held in place by a girdle wrapped around the body
from right to left, with the ends extending down the front or at the side. Refer to
Chap. 1. PL 11, 7.

Lotus—refer to Lily.

Malachite—green ore of copper.

Mantle—cape-like garment draped under 1 arm and over the other, sometimes falling
over both shoulders and fastened in front. This mantle developed into the short
manfllla which was sometimes edged with fringe. Pl III, 5.

Ostrich Feathers—emblem of a god or royalty.

Papyrus or Reed—standard of the Kingdom of the North; also paper made from the
papyrus plant. Pl IV,'7.

Pectoral—ornaments made of gold and enamel, with a cut-out design, which hung on
a breast-length gold chain over the collar. This semiofficial ornament was worn by
royalty and other important people. Pl II, 1.

Pharach—royal title given the ruler in ancient Egypt.

Plumed Headdress—refer to Feather Headdress.

Postiche—false beard attached usually by a gold strap, worn as a sign of dignity.

Pshent—state headdress which combined the headdresses of the Northern and Southern

" Kingdoms. PL IV, 8.

Rectangular Cape—transparent cape clasped at the breast.

Reed—refer to Papyrus. .

Robe—very full, rectangular-shaped garment which formed dolman-like sleeve when
girded.

Royal Snake or Uraeus—refer to Asp.

] \
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Sacred Beetle or Scarab—symbol of immortality. Red camelian, carved in design of
sacred beetle, used as official seal by the pharaoh in place of lock and key. PL III, 6.

Sandal—refer to Chap. 1.

Scarab—refer to Sacred Beetle.

Scroll—symbol of the Nile River.

Shawl—rectangular-shaped fabric of varying size.

Stibium—mixture used for staining eyelid and eyebrow.

Symbol of Royalty—design significant of the nobility; realistic snake, or bird often worn
on headdress. Pl III, 1.

Toque—close-fitting cap.

Transparent Outerskirt—linen skirt lengthened in the back and looped up in puffs, used
in latter part of Dynasty XVIIL PL 11, 6.

Tunic—long, scant garment varying in length and reaching from the bust to the
ankle, worn by man and woman. 1 or 2 straps over shoulders held tunic in place.
PlL IV, 6.

Uraeus—refer to Asp.

Vulture—sacred bird which was the protector of the king in time of war.

Vulture Cap—headdress topped with the outspread wings of a vulture. PL III, 3.

Wig—artificial headdress built upon a net-like surface which served as a protection
from the heat of the sun. Pl IV, 1. .

Winged Globe—symbol of the sun carricd on wings through the heavens. This motif,
shown over the entrance of the temples and tombs, signified the protection of the
sun-god. It was, also used as a decoration on garments, accessories and jewelry.
PlL IV, 2.

Wraparound Skirt—refer to Chap. 1. Pl IV, 5.

Zig-zag—symbol of the Nile River which gave life to the crops.
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CHRONOLOGY

SuMERIAN Periop (8175-2425 B.c.): First Dynasty of Ur, 2575-2425 B.c.
Royal tombs of Ur, epoch of city kingdoms.

DyNasTY OF AxkAD (2425-2270 8.c.): Founded by Sargon.

SUMERIAN AND AxkapiaN Empme (2270-2150 B.C.): Guti supremacy in
Babylon.

Fmst BasyLonian Empire (1900-1600 B.c.): Hammurabi, a great ruler.
Code of 285 laws, practically every kind of legal document found,
mortgages, deeds of sale, guarantees, promissory notes, etc. Canal built.

Kasstte Rute 1N Basyronia (1600-1150 B.c.): Much art destroyed.
PuRyGIANS SETTLED IN Asta Minor (1100 B.C.).

Hesrew Kincpom unper Davip (¢, 1000 B.c.): Kingdom of Jews divided
into Kingdom of Judah and Kingdom of Israel, 975 8.c. Famine in Israel.
Israel, an Assyrian province, 741 B.c. Jews under Ptolemies, 323-198 B.c.

Mepian Emprre (835-750 B.C.)

AssyriaN Empire (884-606 B.c.): First Period, 884-745 B.c. Second Period,
745-626 B.c. Kingdom of Israel destroyed by Sargon II, King of Assyria,
722 B.c. Assurbanipal, 668-626 B.c. Library founded in Nineveh, 630..c.
Art highly developed. Fall of Nineveh, the Assyrian capital, 612 5.c. End
of Assyrian Empire, 606 B.c.

CHALDEAN OR SECOND BaBYLoNiAN Empme (625 c¢. 550 B.C.): King of
Babylon (Nebuchadnezzar) destroyed Jerusalem, 586 B.c

PersiaN Empire (550-330 B.c.): Cyrus, 550-530 B.c. Cambyses, 530-522 n.c.
Egypt became Persian province, 528 B.C. Darius, 521-485 B.C.,Perian
conquest of Tonia, 494 B.c. Defeat of Persians, 479 B.c. Alexander con-
quered Babylon and destroyed Persepolis, 331 B.c.



CHAPTER 8
Aswatic Emj)z'res

HISTORY

efore 8000 B.c. the Sumerians—original inhabitants of Assyria—

had founded walled cities and developed an elaborate civiliza-
tion, but they were conquered by invading Semitic Akkadians, who
took over political control about 2300 B.c. The wealth of precious
metals that have been excavated denotes a prosperous civilization
flourished in this section of the world.

The first Babylonian Empire, spreading over the valleys of the
Tigris and Euphrates rivers, was founded by Hamnturabi, a Semite,
about 1900 B.c. About 1600 B.c. Babylon, its leading city, was harassed
by the Kassites who brought with them the horse and war chariot
and established their own kingdom. In the meantime, a settlement of
Ashur, in the northern part of the valley, had become very strong and
assumed leadership, while Babylon became a lesser power. For cen-
turies the power swayed back and forth between the two capitals,
Nineveh of Assyria and Babylon of Babylonia.

+Assyria became an empire as early as 884 B.c. and later was the
most powerful Asiatic state. The private life of one of its rulers,
Assurbanipal, and hlS queen is depicted on many bas-reliefs of this
period.

In the 8th century B.c., under a line of strong kings beginning with
Sargon II (who was also a Semite), Assyria dominated western Asia
but maintained her supremacy for only about 150 years. The empire
fell in 612 B.c. when the Chaldeans (a Semitic tribe that had already
captured Babylonia), assisted by the Medes and Persians, took
Nineveh. Two kingdoms were established, the Medo-Persian in the
north and the Chaldean in the south. During the Chaldean (or second
Babylonian) Empire, Babylon®was rebuilt until it surpassed Nineveh.
This great new empire, under Nebuchadnezzar and his successors,
lasted until about 550 B.c. when it was defeated by Cyrus.

* Under Cyrus, the lands of the Medes, the Lydians, and Asia Minor
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(which included the Phrygians, Syrians, Parthians, and Amazons),
were all conquered and thus the Persian Empire was established.
Further conquest between 530 and 522 B.c. under Cyrus’ son Cam-
byses, resulted in the acquisition of most of Egypt. The Persian Empire
passed into the hands of Greece when defeated by Alexander the
Great about 331 B.c. ,

Arts and costumes of Babylonia, Assyria, Mycenae (a Greek city),
and even of Egypt in the early centuries, were so merged that it is
very difficult to distinguish them individually.

In contrast with the simple garments of wool worn by the Su-
merians, the costumes of Babylonian and Assyrian'monarchs were very
extravagant. During the most prosperous times, garments were prac-
tically covered with jewelry and woven embroidery.

The expression “to tie the nuptial knot” originated among the
Babylonians. The priest, when conducting a wedding ceremony, would
take two threads from the outer garment of the bride and two from
that of the bridegroom and tie them together as a symbol of union.

About 550 B.c., Cyrus brought the long robe or sleeved tunic of
the Medes to Persia and encouraged his people to adopt it. The Per-
sians brought pantaloons to the other civilizations.

The Phrygian cap was used as far westward as Venice and the
Doge wore it until the last days of Venetian independence in' 1797,
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The myth of King Midas, a Phrygian ruler, no doubt was due to the
wealth of gold in that country.

The Hebrews, who were inhabitants of Palestine, a territory situ-
ated to the Southwest of Syria in Asia Minor, adopted a costume with
drapery and fringe which showed the influence of Babylonia, Assyria,
and Persia. The costume worn by the Greeks after their Persian victory
was dominant until 164 B.c. when Rome took over Palestine.

In most of the Asiatic countries the woman had very little free-
dom. Marriage at an early age originated as a protective measure
since the conqueror of a country usually carried off many of the women
and girls to his native country. Gradually this protection became an
enslavement of the Hebrew woman. She was veiled and not permitted
to uncover her head before any man who was a stranger. Before the
exile of the Hebrew people, a daughter might be sold either as a
cancubine or a slave. In spite of these rigid rules, a woman was able to
excel in certain professions; judges are listed among women of that
time.

Greater freedom was enjoyed by the woman of Babylon since her
role in this country was an influential one. In more ancient times
she was esteemed as a prophetess, performed the religious ceremonies,
and had authority to manage the property of the deity. The famous
code of laws of Hammurabi lists laws of marriage similar to those of
today. Although the father of the bridegroom paid the price of the
bride, marriage was really more like a contract between man and wife.
It is true that there were slaves, but a woman usually had economic
independence and a good legal position with the right to be a scribe,
judge, oOr witness. A married woman was permitted to take her hus-
band’s place and property. Some of the women who lived in the city
of Babylon achieved considerable power and some girls became secre-
taries. The making and using of dyes were important household duties
of a woman. Research work was carried on by both men and women.
The wealthy woman was philanthropic and sometimes bestowed sums
of money on each citizen of the city in which she lived. She gave
money for the construction of public buildings and made contribu-
tions for the enjoyment of her fellow citizens. At times she presided
at public games and over religious ceremonies.

The man in the Asiatic countries engaged in agriculture and in
the arts and crafts, which were well established. The title of shepherd
taken by the early Chaldean princes shows the importance given
to the pastoral habits of the people. The traveling salesman held an
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essential place in life; raw materials brought into the country were
manufactured into finished products and sold in the countries farther
to the north and west. The banker was also very important and was
vital to the successful financing of the various businesses of the country.

The Sumerian slave was not considered as an inferior since he
had been usually a freeman captured from another country. He was
given many rights, including that of purchasing his freedom.

DRESS

A. Sources of information: coins, engraved gems, monuments, sculpture
from palaces, temples, tombs, and stelae, bronze, marble, and fictile
vases, illustrations by J. J. J. Tissot, the French artist who visited
Palestine in the 19th century and made a series of water colors of the
life of the Old and the New Testament, from the landscape and people
of the time and suggestions from ancient and new manuscripts.

B. MEN (Early Babylonian, 1900-1600 B.c.)

1. Garments:
Outer upper: nude torso.
Outer lower: skirt reaching to calf or ankle, sometimes of sheep
skin,
Cloaks and overgarments: shawl with or without fringe, of soft
material worn over left shoulder.

2. Hair: shaven head and upper lip, short chin-beard.

3. Headdress: cap similar to fez.

4. Footwear: barefoot.

5. Accessories: walking stick or staff; wide belt; sword.

6. Jewelry: gold and bronze bracelets and ornaments; chain with pend-
ant of coin-like seal. '

7. Typical Colors: no doubt indigo, madder, and purple.

8. Typical Materials: finely woven cloth of flax or wool.

9. Make-up: apparently none.

C. WOMEN (Early Babylonian, 1900-1600 s.c.)
1. Garments:
Outer upper and outer lower: scant garment to ankle; low neckline;
unbelted tunic, short tight sleeve; later, ankle length dress with
flounce. ‘
Cloaks and overgarments: fringed cape, gathered and tied at neck.
2. Hair: low on forehead, separated in bandeaux and held down on the
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forehead by a ribbon; elaborate coils or braids; thick, short braids
pinned up over nape of neck when wearer was away from home;
hair drawn back from ears occasionally, falling down in ringlets
over shoulder; sometimes long hair braided with gold bands.

3. Headdress: crown with gold rings across forehead and triangular
decoration in back composed of 7 long thin points each topped by
a gold rosette; close-fitting cap with linen band or veil rolled around
it; elaborate conical tiara worn by wealthy woman.

4. Footwear: usually barefoot.

5. Accessories: belt; hairpins.

6. Jewelry: gold rings, necklace of fine workmanship, beads of lapis,
agate, onyx, and carnelian; gold and bronze bracelets, earrings and
ornaments; brooch.

7. Typical Colors: Refer to B. 7.-

8. Typical Materials: Refer to B. 8.

~9. Make-up: eye emphasized by use of kohl on lid and at corner; skin
made smooth with finely powdered pumice; white lead used on
face.

D. MEN AND WOMEN (Phrygian, 1100 B.c.) .

1. Garments:

Outer upper and outer lower: long, flowing or close-fitting tunic
with long sleeve worn by woman; 2 tunics worn by man, knee-
length undertunic with sleeve, outertunic reaching to hip or to
knee; tight or loose pantaloons terminating at ankle.

Cloaks and overgarments: fringed mantle fastening at right shoul-
der with brooch.

2. Hair: short bob, bang over forehead, full beard and mustache, by

*  oman; hair low on forehead with long curl on side extending almost
to shoulder by woman.

3. Headdress: richly ornamented helmet with 2 or 4 flaps in the back.
Phrygian bonfet or cap with band around head, point of cap made
of leather or metal.

4. Footwear: half-boot laced across the front, sometimes with flying
flaps.

5. Accessories: belt.

6. Jewelry: brooch; bracelets; silver, and gold ornaments.

1. Typical Colors: beautiful rich colors including purple.

8. Typical Materials: fine linen often embroidered in harmonious colors;
mantle edged with beautiful designs or an all-over' pattern; exquis-
ite needlework; leather or skin of animal used for cap; flap on each
side of cap or helmet often made from skin of leg of animal.

9. Make-up: apparently none.
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D. MEN (Hebrew, c. 1000 B.c.)

1. Garments:

Outer upper: loin cloth only in the early part of the period; short-
sleeved, ankle-length tunic, girded, fringed around the lower edge,
later, 2 tunics; long outertunic with long sleeve, short undertunic;
sleeved cafton or kafton with fringe or purple tassels; robe un-
seamed, left side held in place by cord.

Outer lower: breeches of fine linen worn by priest and Levite.
Under: long shirt-like tunic.

Cloaks and overgarments: rectangular shawl, fringed along lower
edge for king or high priest; mantle with purple tassel at each
corner; voluminous mantle used for many purposes including cov-
ering of body, as a carpet, and carryall.

2. Hair: ointment used to make hair glossy; semilong, sometimes braided
in many braids or left in curls or waves; fairly long, neatly trimmed
beard. «

3. Headdress: headcloth worn by shepherd; miter; cap with pointed top
falling backward or forward, sometimes with brim, or drapery in
back; turban.

4. Footwear: barefoot; sandal; shoe extending to ankle.

5. Accessories: inscriptions on parchment worn on forehead and wrist
by devout man; highly ornamented girdle.

6. Jewelry: usually none, sometimes in prosperous times of the Jewish
kingdom, nose rings, necklaces, and gold chains adopted by some
men.

7. Typical Colors: many hues, especially purple.

8. Typical Materials: goat’s or camels hair first used, later fine wool or
very fine cotton; rich cloth woven with gold; stripes popular; first
tunic of linen, second of wool; leather girdle, later of metal adorned
with precious stones; richer and finer fabrics in the time of King
David, 1000 B.c. ' .

9. Make-up: hair powdered with gold dust, worn by pages preceding
Solomon on ceremonial occasion.

E. WOMEN (Hebrew, c. 1000 B.c.)
1. Garments:
Outer upper and outer lower: simple loose tunic to ankle, some-
times fringe or rich embroidery at neckline, girded at hip; some-
times tight-ﬁtting tunic with girdle worn indoors; short sleeve or
sleeveless; gown with long sleeve; later more voluminous costume,
outergarment with sleeve to midd]e of hand.

Cloaks and overgarments: large cape-like garment having huge
sleeve.

Under: undertunic or chemise to knee,
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5. Kandys
Cap 9. Sandal

1. Mantle 2. Tunic 8. Shawl 4. Cidaris
6. Kalasiris 7. Tiara 8. Phrygian Bonnet or
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2. Hair: elaborate braids.

8. Headdress: head always covered; low or high cap covered with gold
ornaments; very thin or coarse veil, sometimes covering entire head
and face, with eyeholes permitting wearer to see, sometimes fore-
head and throat wrapped; cap of net, wool, cotton or gold thread,
tassels at back, sometimes interspersed with gold beads or precious
stones; cap also decorated with pearls.

4. Footwear: barefoot; sandal; shoe.

5. Accessories: sometimes fold of girdle served as purse; mirror of pol-
ished metal, including silver and copper; silver, gold, or ivory stick
used for applying make-up to eyes.

6. Jewelry: gold, silver and other metals used in ornaments; rings set
with rubies and emeralds, worn on all fingers; series of bracelets of
gold or ivory sometimes worn from wrist to elbow; anklets; earrings
sometimes worn along upper edge of ear; often drop earrings, clus-
ter of grape-shaped ornaments on earring; necklaces of many rqws
of pearls; nose ring, sometimes a number worn; dangling ornaments
of gold in hair; gold or silver pendants.

7. Typical Colors: purple or scarlet mantle, rich colors popular; purple
border on outer tunic, gold embroidery; white or cream also used;
yellow, purple, or crimson belt; sometimes gilt sandal; dark somber
tones used by common people.

8. Typical Materials: linen, wool, and silk (the latter may have been
introduced into Bible lands by merchants who brought it from India
whence it had come from China); costliness of material distinguish-
ing rank of wearer; thin muslin used first for outer garment, silk
used later. , :

9. Make-up: custom of painting margins of eyelid with kohl adapted
from Egyptian woman; eyebrows arched with inner ends meeting
each other; hands colored with henna; perfumes and oils used.

F. MEN AND WOMEN (Medes, 835.750 B.c.)

1. Garments:

Outer upper and outer lower: long-sleeved kandys of man held by
girdle; foot-length tunic, gathered at front and side; coat-like gar-
ment; long tunic worn by woman.

Cloaks and overgarments: purple cape worn by chief priests, the cut
varying with rank.

2. Hair: enormous quantities of false hair.

3. Headdress: miter, sometimes highly embroidered; aigrette worn as
ornament in hair by woman; hood.with 2 strips, 1 falling over shoul-
der, and 1 down the back. )

4. Footwear: shoe slit at instep and fitted with a tongue; richly embroi-
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, dered, laced boot worn by wealthy; leather boot, by common
people.

5. Accessories: girdle; staff with gold knob used by priest.

6. Jewelry: chain; ankle bells worn by woman.

7. Typical Colors: brilliant colors including purple; white worn by priest
with blue and white cord around cap; blue and white cord around
cap also signified relative of the royal family; often light-colored
boot.

8. Typical Materials: leather; coarse fabric; fine cloth of cotton and silk
often beautifully embroidered.

9. Make-up: eyelid and eyebrow painted.

G. MEN (Assyrian-Babylonian, 884-606 s.c.)

1. Garments:

Outer upper and outer lower: girded tunic, low neckline; sleeved
kalasiris for nobleman, long; short tunic for slave.

Under: loin cloth. .

Cloaks and overgarments: richly embroidered shawl, sometimes
worn without tunic, rectangular piece drawn under one arm, fasten-
ing with clasp on shoulder; sometimes, with opening for head and
one arm; large, draped shawl for king; narrow fringed scarf similar
to baldrick; extravagant use of fringe and tassels toward end of
period; fringe indicative of rank; long fringed scarf crossed over
breast, worn by prime minister; double fringed scarf, by master of
ceremonies; short fringe, by king’s attendants; scarf not worn by
lesser officials.

2. Hair: black curly bushy hair, or wig, to shoulder; bang; fairly long,
square-cut, bushy beard; mustache curled at ends.

'3. Headdress: fillet; headbands crossing on temple forming a kind of
bonnet; flat rings of graduated size with rosettes at center front,
side, and back; bandeau with 2 cords descending from a rosette;
pointed fez-like tiara of gorgeous fabric trimmed with scarlet; orna-
mental bands sometimes extending to waist, often trimmed at side
with double bullock horns fastened against a lily; dome-shaped tur-
ban or miter for king or god; crown; white striped diadem and
white claft; Phrygian bonnet or cap; fez worn by nonroyal person.

4. Footwear: barefoot, sandal, and high-laced boot; gold tassels or
buckle on sandal.

5. Accessories: high collar; narrow belt over wide close-fitting leather
belt; baldrick; girdle usually with tassels; mace or stick, 2 feet long
with ornamental knob; fan; fly whisk; ebony comb; umbrella; long
apron worn by some members of the priesthood.

6. Jewelry: large, heavy earrings; bracelet; armlet; rings; gold collar.
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7. Typical Colors: white, black, Tyrian purple, red, and gold; all-over
pattern and border.

8. Typical Materials: elaborately embroidered cloth; linen; wool; dressed
leather. Assyria famous for beautiful weaving.

9. Make-up: eyelids and eyebrows no doubt painted.

. WOMEN ( Assyrian-Babylonian, 884-606 B.c.)

1. Garments:
Outer upper and outer lower: long tunic with 3-quarter length
sleeve, belted or unbelted, low neckline, similar to type worn by
man.
Cloaks and overgarments: fringed, rectangular shawl draped over
right shoulder.

2. Hair: Grecian influence; braids and waves; long bushy bob; some-
times arranged in a knot, mass of curls, or in symmetrical rolls.

3. Headdress: veil; fillet or crown for royalty. -

4. Footwear: barefoot or sandal; high laced boot for hunting.

5. Accessories: belt with clasp.

6. Jewelry: close-fitting necklace resembling dog collar; gold collar sim-
ilar to the one worn by man; large heavy earring; bracelet; armlet.

7. Typical Colors: refer to F. 7.

8. Typical Materials: refer to F. 8.

9. Make-up: rare perfume; pungent oils and cosmetics; hair, hands, and
nails colored with henna.

. MEN (Persian, 550-330 B.c.)

1. Garments:

Outer upper: tunie belted or unbelted extending to knee or longer,
sleeveless or with wrist-length, set-in sleeve. P
Outer lower: tight-fitting trousers.

Cloaks and overgarments: girded long or short robe, similar to the
one worn by the Egyptian, fullness often under the arm.

2. Hair: enormous bushy wig of curled hair, shorter than Assyrian; some-
times with long braids worn over shoulder; round or pointed beard
joined to thick mustache.

3. Headdress: band or fillet 3 inches wide sometimes worn low on fore-
head; king’s crown wider at top; domed hat with ribbon hanging
in the back; also deep cap covering neck and entire head except
the face; later, turban; cidaris; hood with peak standing straight
up, falling back, or omitted entirely by servant, warrior, or hunter.

* 4, Footwear: barefoot, soft shoe, or ‘moccasin having turned-up toe;
sometimes piece of leather wrapped around foot and tied over in-
step; type of low heel shoe protected the foot from the bummg
sands.
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5. Accessories: walking stick; umbrella; fly whisk; cane rod carried by
priest; javelin; knife.

6. Jewelry: used sparingly; earrings; chain; gold collar.

7. Typical Colors: purple robe lined with white; yellow, yellow-green,
blue, or blue-green.

8. Typical Materials: tanned hide used at first, later, linen.

9. Make-up: perfume.

J. WOMEN (Persian, 550-330 B.c.)

1. Garments:
Outer upper: longer and wider tunic than that worn by man, closed
in front and girded with fringed sash; very voluminous in latter
part of period.
Outer lower: breeches to knee or ankle at first; very full pantaloons
in later period.
Cloaks and overgarments: fringed scarf or cape scarf fringed on
both ends and side.

2. Hair: hair falling about shoulders, usually covered by a veil.

3. Headdress: fully veiled; head and shoulder covergd.

4. Footwear: barefoot, or soft shoe with turned-up toe.

5. Accessories: sash with fringe.

6. Jewelry: necklace, bracelet, earrings, ring, ankle bells.

7. Typical Colors: refer to I. 7.

8. Typical Materials: leather; thin fabric used for full trousers. Refer
tol 8.

9. Make-up: eyelid and eyebrow painted.

K. MEN AND WOMEN (Scythian)

1.°Garments:
Outer upper: coat open in front and held by girdle or tucked under
trousers; low neckline; sleeve full but tight at wrist.
Outer lower: lower leg of breeches confined in top of boot.
Cloaks and overgarments: large shawl.

2. Hair: man wore rather long hair and beard.

3. Headdress: pointed cap or cap-shaped piece of cloth worn by man;
long veil worn by woman.

4, Footwear: soft boot laced in front; sandal.

* 5. Accessories: bow and arrow, spear, dagger, and sword used by man.

6. Jewelry: bracelet of gold for wealthy; torque; brooch.

7. Typical Colors: blue, green, red, yellow, and purple.

8. Typical Materials: leather, fur, wool and felt; fringe trimming; fine

’ cloth in voluminous costume of woman,

9. Make-up: face painted.
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L. MEN AND WOMEN (Amazon)

1. Garments:

Outer upper: short vest with long sleeve; outertunic, sleeveless,
close-fitting or full; clasp on shoulder; tunic girded if too long or
when fighting.

Outer lower: pantaloons of same material as vest, held in top of
shoe or sandal; skirt worn over long pantaloons by woman; short
skirt worn in the home; pantaloons of skin worn during warfare.
Cloaks and overgarments: voluminous mantle.

2. Hair: medium length.

8. Headdress: similar to Phrygian bonnet, metal helmet of same shape,
jagged crest of ancient animal of mythology on back of cap; helmet
ending in shape of bill of a griffin.

4. Footwear: richly ornamented shoe encircling entire foot, laced up
front.

5. Accessories: girdle; bow and arrow; spear.

6. Jewelry: brooch.

7. Typical Colors: likely similar to those of neighboring Asiatic coun-
tries.

8. Typical Materials: fine fabric embroidered or painted in stripes, zig-
zags, dots or checks.

9. Make-up: apparently none.

M. MEN AND WOMEN (Parthian)
1. Garments:
Outer upper: sleeved coat, sleeveless shirt.
Outer lower: trousers.
Cloaks and overgdirments: many coats worn at one time; very long
sleeve.

2. Hair: man with long hair and beard.

8. Headdress: miter or cylindrical cap, wider at top than bottom;
Phrygian cap; round or pointed headdress; véil fastened to head-
dress and falling down the back, worn by woman.

4. Footwear: leather sandal, shoe, or boot.

5. Accessories: refer to I. 5.

6. Jewelry: emblematic ornament; refer to I. 6.

7. Typical Colors: reddish purple shoe; gay colors worn by upper class.

8. Typical Materials: softer and finer fabrics used by woman than by
man,

9. Make-up: man with elaborately curled beard; woman noted for her
beauty, no doubt used eye shadow'and paint.
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SIGNIFICANT MOTIFS

Motifs of the various countries can scarcely be distinguished from each
other. The Assyrian designs included the bull, lion, and eagle; palm, date,
fig, and fir trees; vine, fern, and tall grass; also copies and variations of the
winged globe, lotus or lily, and rosette found in Egyptian ornamentation.
The Chaldean and Babylonian ornamentation included the winged bull
with a human head and other designs characteristic of those found in Assy-
rian decoration. The Persian designs showed adaptations of the motifs found
in Egyptian, Assyrian, Babylonian, and Grecian decoration. In addition to
designs which showed the influence of those of Egypt, Assyria, Babylon,
and Persia, the Hebrews used stripes and geometrical designs.

INFLUENCES ON LATER COSTUMES

“Beautiful fabrics of gold and other costly material; color and line of gar-
ment shown later in medieval dress; trousers and fitted jacket of all later
periods; aigrette worn in hair, 1775, shows influence of Asia Minor; fringe,
1850, 1907, and late 1920’s, 30’s, and °40’s; printed fabrics of various pe-
riods; turban; shoe with heel in later centuries; stocking cap, 20th century,
shows influence of Phrygian cap; dog collar, 5th-11th century, 1850’s, "90’s,
1900’s, *40’s, and ’50’s.
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GLOSSARY

Aigrette—feather or plume of the egret, a kind of heron.

Baldrick—strap or narrow scarf worn over shoulder and across body, usually to support
a sword. Refer to Chap. 1.

Cafton or Kafton—coat-like, fringed garment sewed down each side and tied in front,
worn by Hebrew.

Cape—refer to Chap. 2.

Cidaris—truncated cone-shaped headdress, ornamented with a band or fold at its base.
PLV, 4.

Claft—refer to Chap. 2.

Diadem—mitre-like headdress wider and higher toward front, having decoration of
rosettes. A white, striped diadem was worn by the royalty.

Dog Collar—close-fitting necklace, worn later in 18th, 19th, and 20th centuries.

Fictile—molded pottery.

Kalasiris—close-fitting one-piece shirt of very fine cloth, fastened with a girdle and
worn by the Babylonian and Assyrian. Refer to Chap. 2. PL V, 6.

Kandys—extremely long garment, with funnel-shaped skirt held by girdle, worn by
Mede. PL V, 5.

Kohl—refer to Chap. 2.

Lotus—refer to Chap. 2.

Mantle—loose, slceveless outergarment. Refer to Chap. 2. PL V, 1.

Miter—high headdress, wider at the top than at the hottom.

Moccasin—refer to Chap. 1

Pantaloons—full, long trousers, gathered at ankle.

Phrygian Bonnet. or Cap—cap with point which bent forward. P V, 8.

Sandal—type of shoe with sole strapped to foot. Refer to Chaps. 1, 2. PL. V, 9.

Shawl—oblong outcrgarment, draped dlagonally from left shoulder and under right arm.
Refer to Chap. 2. PL. V, 3.

Tiara—very elaborate, miter-like headdress worn on important occasions. One type of
tiara was decorated at the base with a band bf jewel-framed rosettes, and had 1 or
2 bands set on top. Another ffara was cylindrical and covered with rosettes. PIL V, 7.

Tunic—body garment of various lengths and fabrics. Refer to Chap. 2. PL V, 2o °

Turban—headdress of cloth, wound around the head.

Veil—thin cloth draped over the head and occasionally, over the face; an expression of
modesty.

Winged Globe—refer to Chap. 2.
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CHRONOLOGY

MmvoaN or CreTan Periop (2800-1200 B.c.): The Aegean Civilizations.
Two dynasties, Cnossus and Phaestus. Hieroglyphic writing, ¢. 2300 B.c.
Linear script reglaced the hieroglyphic, after 1600 B.c. Portrayal of this
civilization in the Iliad and Odyssey. Dorians came, ¢. 1100 B.C., intro-
duced the Iron Age.

Homeric or Arcuaic Pemop (1200-510 B.c.): Monarchies replaced by
aristocracies except in Sparta. Land monopolized by nobles. Alphabet
introduced. Greek colonization. Homeric poems, ¢. 800 B.c. Olympic
Festival founded 775 B.c.

Hewtenic Periop (510-3%6 Bc.): Persian Wars 499478 . Golden Age
450-400 B.c. High perfection reached in architecture, art, and poetry.
Great dramatists in Athens. Temple of Athena Niké erected, c. 435 B.C.
Erecktheum, 435408 B.c. Peloponnesian Wars between Sparta and
Athens. The First War, 460-446 B.c. The Great Peloponnesian War,
421-404 B.c. Downfall of Athens. Defeat of Greeks by Philip of Macedon
at Chaeronea, 338 B.c.

Hevrenistic Periop (836-146 B.c.): Including Alexandrian Period, 337-328
B.C.,, named for Alexander the Great, 4th Century distinguished by great
orators and philosophers. Italy invaded by Hannibal of Carthage, who
crossed the Alps, 218 B.c. Conquest of Greece by Romans, 146 B..



CHAPTER 4

Greece

HISTORY

he early Cretans, also known as Minoans, dominated the penin-

sula of Greece and nearby islands. A wealth of material has been
found in Cnossus in Crete which gives us an idea of the life of these
people. Some of the Neolithic remains found at Cnossus are even older
than the predynastic remains in Egypt. During Dynasty XII in Egypt,
there was extensive trade between these two centers of civilizations;
goods were transported by ships propelled by sails and oars.

The Cretans were seafarers as early as 3000 B.c. As a people, they
did not come to full development until unified undér one ruler, about
2500 B.c. Free from invasion, they were able to develop their culture,
and made great contributions to civilization in architecture, pottery,
jewelry, and fine textiles. Bathrooms, drain pipes, and other con-
veniences indicate their high degree of advancement. Under King
Minos, whose palace was in Cnossus, Cretan civilization reached its
climax. Their culture spread, and such cities as Mycenae, Tiryns, and
Troy were founded. There were trade relations with Egypt, Syria, and
Mesapotamia. This splendid era came to a close, however, when the
Dorians, a less civilized and more warlike people, swept across Crete
and by 1100 B.c., conquered the Aegean world.

The costume, found on the island of Crete, was different from that
of any other Grecian period. Except for the low neckline, woman’s
dress can be identified with a similar garment worn in the middle of
the 19th century.

As the Dorians conquered the lands about the Aegean Sea, they
assimilated many elements of Cretan civilization. Their voyages
brought them in contact with the Egyptian, Babylonian, and Assyrian
cultures. A monumental architecture developed in the early part of the
period, and sculpture and pottery also reached a high state of excel-
lence: The Ionians settled in Attica and evolved an individual art. They
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GREECE

were artists, poets, and philosophers in contrast to the Dorians who
were soldiers and practical men of affairs.

The Homeric Period (1200-510 B.c.) was marked by the intro-
duction of the alphabet, the beginning of Homeric poetry, and the
great Greek colonization which was encouraged by the aristocrats and
landowners. Due to the discontent among the landless people, the
leaders in Greece advised them to settle on distant shores. The colonies
that were established not only engaged in agriculture but developed
commerce enterprises. In the Hellenic Period (510-336 B.c.) Athens
became the center of Western civilization, and art and culture reached
its highest development. Commerce and industry flourished. History
lists many important names of this time: Herodotus, historian; Aeschy-
lus, Euripides, Aristophanes, dramatists; Myron and Phidias, sculp-
tors; Socrates and Plato, philosophers. The Hellenistic Period that
followed (336-146 B.c.) included the Alexandrian era (337-323 B.c.).
The latter was dominated by Alexander the Great, Macedonian King,
who founded the city of Alexandria in 331 B.c. and became King of
Persia after his successful invasion of that country. The great cultural
era of philosophy, literature, and art ended with the death of Alex-
ander. His general, Ptolemy, founded the Ptolemaic Dynasty which
lasted in Egypt until the death of Cleopatra in 30 B.c. The Gauls from
the West raided Macedonia and Greece about 277 B.c., crossing Asia
Minor to settle in Phrygia. The Romans appeared later and conquered
Corinth, bringing Greek independence to an end.

Throughout the Grecian “period the lines of the costume remained
similar. The exquisite quality and beauty of cloth dlstmgulshed the
Homeric Age; the cut and manner of wearing garments were significant
later. Although many tunics were often worn at one time, a sumptuary
law regulated the number of tunics to three or less when they were
worn to funerals or festivals. The influence of the luxury of the Orient
and of Byzantium was reflected in elaborate embroideries and jewels.

During Homeric times, the life of the woman was free and dig-
nified. She stayed close to her household where she exercised a certain
amount of authority, taking charge of the affairs of her husband when
he was off at war. A woman was forbidden to enter the professions.
A case is cited of one woman who posed as a man and became a fa-
mous physician but when she was found out by jealous male rivals they
brought a lawsuit against her. This resulted in an amendment to the
law which made it legal for women to practice medicine. The making
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CHAPTER 4: HISTORY

of clothes, weaving, and embroidery occupied the time of women of
high rank.

As life became more luxurious and intellectual interests dominated
Athens the woman did not have the opportunity to participate in the
social life of her husband. By the time of the Golden Age of Pericles,
her life had become that of a cloistered slave. Before she was married
at the age of sixteen or seventeen she had seen and heard little of life.
She seldom left the house and if she did, she was always accompanied.
Although she could attend religious festivals and family gatherings
she seldom was allowed by her husband to be in the public eye.
While keeping his wife sequestered the husband sought more intel-
lectual and lively companionship with the hetaerae, a class of inde-
pendent, educated women of Athens. These women were usually
foreigners who were not permitted to marry men who were citizens of
Greece. One of the most famous of this class was Aspasia whose salon
was frequented by all the great men of the time.. She was not only
intelligent but a charming personality and a leader of fashion who
wore her costume in a distinctive way. It is said that a few of her
male friends introduced their wives to her and that she urged them
to seek to improve themselves intellectually so that they could be
better companions of their husbands.

The Dorians were only at the pastoral stage of development when
they invaded the Cretan territories. Soon after they were in their new
environment, the Dorian man took over the duties of farming, various
types of handicraft, and engaged in commerce. The majority of the
inhabitants worked in agriculture, producing animal products, vege-
table® and grains, cultivating olive trees for oil and grape vines for
wine. All forms of manual labor, commerce, and business were con-
sidered degrading hy the aristocratic Athenian; work of this kind was
left to their social inferiors.

DRESS

A. Sources of information: frescoes from Cnossos, frieze of the Parthenon,
and temple of Zeus, paintings, pottery, sculpture, monuments, Tanagra
figures, medals, and literature.

B. MEN (Minoan or Cretan Period, 2800-1200 B.c.)

1. Garments:
. Outer upper and outer lower: loin cloth.
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Under: loin cloth.
Cloaks and overgarments: short mantle or cape fastened at one
shoulder.

2. Hair: hair often concealed by helmet; looped and knotted with hair-
pin at top extending through metal helmet; short hair signified
mourning,

3. Headdress: helmet and broad-brimmed hat.

4. Footwear: richly embroidered shoe and half-boot with heel of mod-
erate height.

5. Accessories: dagger inlaid with golden figures worn in broad belt.

6. Jewelry: necklace; rings; bracelets for wrist and upper arm; jeweled
pin on mantle.

7. Typical Colors: gay colors; blue-black, purplish-brown, white, yellow-
green, gray, and white.

8. Typical Materials: patterned fabric used for loin cloth.

9. Make-up: apparently none.

. WOMEN (Minoan or Cretan, 2800-1200 B.c.)

1. Garments:
Outer upper: short-sleeved bodice, low neckline, very small waist.
Outer lower: ankle-length, bell-shaped skirt with flounces.

2. Hair: several strands of curled hair to waist, remainder of hair in
elaborate knot.

8. Headdress: tall-crowned, narrow-brimmed hat.

4. Footwear: shoe with moderately high heel; often barefoot.

5. Accessories: ornamental stick pin; beautiful gold buttons.

6. Jewelry: long string of,.beads; golden necklace; ring; bracelet for
wrist or upper arm.

7. Typical Colors: refer to B. 7.

8. Typical Materials: patterned cloth.

9. Make-up: apparently none.

. MEN (Homeric or Archaic, 1200-510 B.c.)
1. Garments:

Outer upper and auter lower: long chiton worn by young and old
at first; then knee-length Ionic chiton, sometimes open down one
side with the edges fringed; later, open side sewed; by 5th century
B.C., similar to woman’s Ionic chiton with portion on upper arm
gathered; later, long chiton worn only by older man, by the 5th
century B.C., short chiton for young man; double-girded Doric
chiton, worn by athlete; chiton shaptd or cut away under arm;
crinkled chiton also used; kolpos; apotygma; kolobus.

Cloaks and overgarments: himation sometimes worn alone with no
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GREECE

other garment, the only garment worn by philosopher or very
learned man; chlamys introduced, c. 500 B.c.; ephebi.

2. Hair: long hair usually done up in braids, knot, curls, or coil, and
held by band; long braids crossed in back, the 2 ends fastened in
front; short hair above forehead combed to conceal ears; long hair
worn by elderly man; hair cut in honor of the dead; short hair worn
by athlete; beard of soft wavy curls or stiff and pointed, without
mustache, young man beardless.

3. Headdress: petasus; pilos; Phrygian cap; fillet, net or kerchief, or
wide bands worn by athletes and charioteers; purple petasus
draped with white scarf, signifying royalty; brim of petasus some-
times in 4 sections, with 2 turned up; small skull cap under helmet
of warrior; himation and chlamys often thrown over head, stephane.

4. Footwear: generally very elaborate; barefoot, or sandal worn in the
house; sandal with straps wrapped around leg; ankle-height shoe,
often laced from foot to top of shoe; shoe probably made on last,
construction of right and left shoes followed the shape of the foot;
high boot for horseman and hunter; boot with large tongue;
buskin; cothurnus; carabitina.

5. Accessories: long walking stick; utilitarian glove for boxing, garden-
ing, eating hot food and kneading bread; wax tablet or roll and
stylus; olive wreath over woolen fillet signifying victor in Olympics;
ivy wreath for winner of recitations honoring Dionysus, and victor
in dramatic contests; laurel and parsley for bard, orator and poet;
myrtle wreath for Aphrodite, goddess of love, and as an emblem
of peace and plenty; olive for Athena, goddess of the arts; oak
leaves for Zeus, king of earth and.air, also worn at religious festival;
garland of wild parsley worn at funeral; wreath of fresh flowers,
worn by man at banquet; sunshade sometimes used by dandy:

6. Jewelry: beautiful workmanship, yellow gold, silver, and bronze;
usually not set with jewels; plain gold band worn by royalty, jeweled
band for king, lord, and various divinities;' fibula and stephane
decorated with jewels; seal ring; gold pins and ornament worn in
hair, before 5th century B.c.

7. Typical Colors: various bright colors for chiton and himation, saffron,
blue, and Tyrian or red-purple dye from the mullusk; red and
yellow, at border of apotygma and tunic; other colors used were
dark red, brilliant red, and vermilion; blue, in paintings, but not in
dyes; indigo, yellow ochre, emerald green, veridian, apple green,
gray, brown, and black; white for aristocracy; black, purple, dark
green, and gray for mourning; green, gray, and brown wom by
peasant; white, real gold, and silver used in embroidery; later, coloes®
in the Hellenic Period less vivid, spotlessness, sign of good breeding;
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CHAPTER 4: DRESS

plain colors or all white used; gold, saffron, and purple, purple
cothurnus; gilded sandal worn by nobility; yellow, white, red, and
natural-colored sandal, by others.

8. Typical materials: expertly woven cloth, horizontal and upright
looms used; linen, wool, and hemp for chiton; Doric chiton, at
first of wool, Ionic chiton, or semitransparent material of silk or
linen; cloth used in garments made by the mistress and daughters
of the house and by the maid servants; all-over patterns on cloth,
painted, dyed, or embroidered; sometimes, painted or gold-deco-
rated borders embroidered or woven into garment; narrow gold
plates and pliable wire worked into material; fret borders, and
all-over patterns of sprigs, flowers, and leaves, woven into woolen
or crinkled linen cloth; forms of domesticated animals and wild
beasts also used in designs which were copied from the Persian
weaver who in turn had taken the idea from India; later, trans-
parent linen woven in olive oil; coarse woolen and hemp; some
furs worn, skin of lion, leopard, and goat.

9. Make-up: great care used in being well groomed; manicure, perfume.

E. WOMEN (Homeric or Archaic, 1200-510 B.c.)

1. Garments:

Outer upper and outer lower: short or long peplos, forerunner of
chiton, 1200-600 B.c; long chiton; Doric chiton, 550 B.c.-a.p. 100,
girded or ungirded, narrow at first; natural waist line; chiton
sometimes ornamented with scrolls and dots; double girded chiton
worn by Spartan woman; Ionic chiton, 600 B.c.-a.p. 200; crinkled
Ionic chiton, more transparent than Doric type; sometimes,* Doric
chiton worn over Ionic chiton; kolpos; apotygma.

Under: strophion; undertunic.

Cloaks and overgarments: elaborately draped himation; chlamys,
sometimes twisted and worn as girdle; diplax; diploidon; skin of
leopard or other animal worn by huntress.

2. Hair: stiffly waved on forehead, giving effect of scalloped edge;
side ringlets and coronet of stiff curls on forehead, with hair hang-
ing down back and over shoulder in snake-like curls, often held in
place by fillet.

8. Headdress: sometimes unadorned; fillet or wreath worn around head;
fillet narrow at first, later becoming wider; miter worn by lady of
rank; tiara; diadem; ampysx; ceryphalos; bandeau; stephane; petasus
worn as protection from sun; Phrygian cap; veil or small chlamys
draped over the head; flame-colored, semitransparent veil held in
place by gold fillet, worn by bride; himation worn pulled up over
the head, as a head or face covering; head covered for mourning
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and for performing sacrifices; veil worn with peplos; gold ribbon
or string of pearls wrapped around head several times.

4. Footwear: often barefoot; shoes, when worn, usually the most costly
article of feminine dress; low open-work shoe; wooden or leather
sole with thongs worn in earliest times; strip covering toes, used
later; decorated or soft sandal; high-heeled sandal occasionally
used to increase height.

5. Accessories: mirror and vanity case; courtesan distinguishable by
hand-mirror; long-handled fan of leaves or feathers, carried by
slave; fan showing Egyptian, Assyrian, or Persian influence, later
of linen or silk, always with a long handle; parasol of linen or silk,
smaller than those used by the Assyrian and the Persian, also
used over sacrifice, and chariot; girdle of beautiful and intricate
metal work; oramental hairpins of gold or carved ivory; stiletto
to hold hair in place.

6. Jewelry: yellow gold, worked in beautiful and intricate designs;
good taste used in wearing jewelry; pearl or amber necklace; gold,
silver, or bronze bracelet, shaped like a snake; plain or jeweled
ring; pendant earrings; engraving on semiprecious stones, such as
onyx, and jasper; stones not often set in jewelry until the following
period; stickpin fastening chiton in early times, later, fibula.

7. Typical Colors: refer to D. 7.

8. Typical Materials: refer to D. 8.

9. Make-up: white lead; false hair dyed different colors, including
gold and silver; a salve used to soften and clean the skin; rouge of
vegetable dye and red lead; oils and powders, perfume.

. MEN (Hellenic, 510-336 B.c.) .

1. Garments: ‘ .
Outer upper and outer lower: short chiton worn by all classes,
fastened over left arm or pinned at intervals down the arm; some-
times part covering upper arm, sewed or buttoned; long chiton
worn by elderly man, charioteer and man participating in a religious
sacrifice; kolobus with long close-fitting sleeve, very fashionable;
long sleeve showing Persian influence considered barbaric by some
people. Refer to D. 1.

Cloaks and overgarments: refer to D. 1.

2. Hair: fairly short hair fashionable, after 5th century B.c.; sometimes
resembled a short bob; hair bound with fillet; short hair for
athlete; whiskers worn by young man; small patch of hair on
each cheek, resembling sideburns,5th century B.c. by young man.

8. Headdress: refer to D. 8. )

4. Footwear: refer to D. 4.
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1. Bandeau 2. Himation 3. Splendone 4. Sakkos 5. Nimbus
_ 6. Chlamys 7. Sandal 8, Cothurnus 9, Peplos, Veil 10, Boot
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5. Accessories: refer to D. 5.

6. Jewelry: usually limited to 1 engraved seal ring. Refer to D. 6.

7. Typical Colors: refer to D. 7.

8. Typical Materials: cotton and silk not common, velvet and felt intro-
duced from India and the Far East, 4th century B.C; fine wool and
linen used by higher class; crinkled linen for chiton, 430 B.c;
flax woven in oil to give glossy effect, finer and thinner cloth
sometimes woven in the shape of the garment, 5th century B.c.

9. Make-up: refer to D. 9.

G. WOMEN (Hellenic, 510-336 B.c.)

1. Garments:
Outer upper and outer lower: girdle worn over hip in this period.
Refer to E. 1.
Under: strophion; sometimes tunic of Ionic character worn as
undertunic.

Cloaks and overgarments: entire body often enve]oped by the
himation. Refer to E. 1.

2. Hair: side ringlets discarded; lowest forehead possible considered
beautiful, high forehead denoting old age; hair usually worn high
after the Persian wars; hair confined by band around head, upper
portion falling out in curls at back; psyche knot.

3. Headdress: scarf; fillet; splendone; sakkos; nimbus; veil of rich filmy
fabrics of various colors; gold band, or ribbon wound around head;
sometimes, kerchief folded with wide part beneath the knot and
points tied over the forehead.

4. Footwear: refer to E. 4.

5. Accessories: refer to.E. 5.

6. Jewelry: jewels and gems not in general use; strings of pearls yound
several times around head. Refer to E. 6.

7. Typical Colors: rose with a gold girdle for bnde, refer to D. 7.

8. Typical Materials: refer to D. 8.

9. Make-up: refer to E. 9.

H. MEN' (Hellenistic, 336-146 ».c.)

1. Garments:

Outer upper and outer lower: combination of Doric and Ionic dress.
Refer to D. 1. and F. 1.
Cloaks and overgarments: refer to D. 1.

2. Hair: fairly short and wavy; later, long hair and beard worn by old
man, philosopher, high official and professional man; short hair
popular, long hair considered effeminate by young man in latter
part of period; fashion of shaving the face introduced by Alexander
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the Great; beard and mustache still worn by philosopher and
general.,

8. Headdress: gold crown by king, purple scarf, draped white veil, and
petasus with purple and white scarf worn by king, red petasus, by
military man of rank; pilos; Phrygian cap sometimes worn; skull-
cap of felt, beneath helmet; cap with brim; fold of himation or
chlamys sometimes used as head covering.

4. Footwear: refer to D. 4.

5. Accessories: gold scepter and sword, set with precious stones. Refer
to D. 5.

6. Jewelry: precious stones including diamond, ruby, topaz, emerald,
carbuncle, pearl, onyx, opal; earring on one ear only, worn by
fashionable youth. Refer to D. 6.

7. Typical Colors: refer to D. 7.

8. Typical Materials: fabrics as in former periods; lavish use of figured
cloth; later, plain and finer fabrics; silk more transparent, sometimes
woven with gold threads; leather, linen, or wool; caste shown by
various methods of draping; new conquests brought rich fabrics
from other countries, especially beautiful silk.

9. Make-up: refer to D. 9.

I. WOMEN (Helenistic, 336-146 B.c.)

1. Garments:

Outer upper and outer lower: girdle high under arm; combination
of Doric and Ionic chitons, separate long sleeve added. Refer to
E. 1

Under: refer to G. 1.

Cloaks and overgarments: refer to E. 1.

2. Halr close to head, waved off forehead, with knot at back or braids
“in funnel or cornucopia fashion; hair hanging loosely with wreath
or fillet worn by young girl; curls tied at crown of head by maiden;
hair parted in.center and arranged in a psyche or classic knot by
married woman; hair held in place by stiletto, also twisted or
braided and covered with a caul; sometimes fastened with double
or triple bands of ribbon.

8. Headdress: caul, diadem.

4. Footwear: sometimes claws or muzzle of animal falling from top
of boot; shoe or half-boot sometimes lined with fur. Refer to E. 4.

5. Accessories: refer to E. 5.

6. Jewelry: filigree; cameo, intaglio; stones set in jewelry. Refer to E. 6.

7. Typical Colors: refer to D. 7.

8. Typical Materials: refer to D. 8.

9. ‘Make-up: hair dyed saffron or red. Refer to E. 9.
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SIGNIFICANT MOTIFS

The acanthus, anthemion, honeysuckle, scroll, guilloche, egg and dart, bead
and reel, laurel, waterleaf, ivy, medallion; designs in the motif of man,
animal, or bird, rosette, key or fret, dentil, wave, and meander.

INFLUENCES ON LATER COSTUMES

Motifs of this period often used in decorations of later years; hair styles and
garments of this time later adopted by the Romans and by the French at
the time of the French Revolution; influence shown in hair arrangement,
1820; draped skirt, 1880 and drapery used after 2nd World War showed
the Grecian influence; modern corset adapted from triple bands worn by
Grecian woman; modern safety pin similar to the fibula; tunic and drapery
in evening and day dress, 1908 showed Grecian influence; cowl neckline.of
present day influenced by drapery of the Grecian chiton; neckline showing
soft folds, 1931; general lines of dress and draping, hairdress, bloused bodice,
and pleated sleeve, 1935 and 1940’s; influence of Ionic chiton, 1938; net
to confine the hair used in the Roman Period, Middle Ages, 1860, and 20th
century.

BOOKS OF REFERENCE

(See also GENERAL BIBLIOGRAPHY, p. 433)

Abrahams, Ethel B, Greek Dress (London, J. Murray, 1908)

Allen, J. T., Stage Antiqyities of the Greeks and Romans and Their In-
fluence (New York, Longmans, Green and Co., 1927) .

Curtis, C. D., Sardis, Vol. XIII, Jewelry and Gold Work (Rome, Syndacato
Italiano Artigrafich, 1925) .

Gall, Rob, Wandtafein zur Veranschaulichung des Lebens der Grieschen
und Romer (Vienna and Leipzig, A. P. Witwe and Sohn, 1913)

Hope, Thomas, Costumes of the Ancients (London, Henry G. Bohn, 1841)

Horn, Rudolf, Stehende Weibliche Gewandstatuen in der Hellenistischen
Plastik (Miinchen, F. Bruckmann, 1931)

Houston, Mary Galway, Ancient Greek, Roman and Byzantine Costume,
Vol. 2 (London, A. and C. Black, Ltd., 1931)

McClees, Helen, The Daily Life of the Greeks and Romans (New York,
The Metropolitan Museum of Art, 1928)

Norris, Herbert, Costume and Fashion, Ve]. 1 (New York, E. P. Dutton and
Co., 1925)

Perrot and Chipiez, History of Art in Primitive Greece (London, Chapman
and Hall, Ltd., 1894)

60



CHAPTER 4: GLOSSARY

GLOSSARY

Acanthus—oprickly herb-like plant used as a decoration.

Ampyx—metal diadem or snood resembling a cap worn on the back or front of head and
ending in a tie or band.

Anthemion—plant with radiating petals used as a decoration.

Apotygma—folded upper portion of the chiton.

Bandeau—band of ribbon or metal which held the hair in place. Pl VII, 1.

Boot—type of shoe. Refer to Pl VII, 10. ‘

Buskin—kind of boot worn upon the stage by an actor of tragedy.

Cap with Brim—cap with narrow brim. Refer to PL VI, 2.

Cape—refer to Chaps. 2, 3.

Carabitina—sandal with separate large toe, worn by peasant.

Caul—net which held the hair in place at the back. Pl. VI, 1.

Ceryphalos—bandage-shaped fillet which fitted snugly around the head. Pl VI, 9.

Chiton—form of linen, cotton, or woolen tunic which may have been of Asiatic origin.

- The Doric chiton had an overfold and fastened on the shoulder. At first, it was held
at the side with brooches and later was sewed at the side to just below the armpit.
The Ionic chiton of the woman had no overfold, although occasionally a false over-
fold was added. This garment was girded in various ways and had a full sleeve
fastening at intervals on outer side of arm, sometimes sleeve was formed by cutting
out the sides of the garment. The Dorian, who was a soldier and practical man,
expressed himself by simplicity of dress, whereas, the costume of the Ionian was
distinguished by graceful folds. Pl VI, 6, 7.

Chlamys—garment, oblong in shape, resembling the himation, but much smaller, used
by a woman traveler, horseman, and foot soldier. Pl VII, 6.

Cothurnus—thick-soled, high-laced boot worn by tragic actor. PL VII, 8.

Dentil—one of a series of close-fitting, tooth-like scallops.

Diadem—refer to Chap. 3.

Diplax—outdoor garment similar to chlamys, worn by a woman.

Diploidon—square or oblong piece of fabric doubled so that the folded edge was upward
and_draped under the left arm and fastened on the opposite shoulder.

Ephebi—military cloak resembling the chlamys. Pl VI, 8.

Fibula—brooch worn to fasten garment at shoulder; originally made from the fibula or
small bone of the leg of an animal.

Fillet—refer to Chap. 2. PI. VI, 5.

Guilloche—decoration made by interlacing curved lines.

Himation—voluminous rectangular woolen or linen shawl or mantle, 12 to 15 feet long,
worn alone or over a chiton, usually white, with an all-over pattern or decoration on
the border. The draping of this garment designated the interests and culture of the
wearer. The himation often served as a head-covering and cloak. It was considered
very proper to wear the himation in such a way as to envelop the left arm, but
_very bad manners to envelop the right arm. Pl. VII, 2.

Intaglio—figure depressed below the surface of the material.

Kolobus—1-piece shirt-like garment worn by a man. It opened at the side for the
arm instead of along the upper edge, as in the chiton. The kolobus with long fitted
sleeve was considered fashionable; it may have been woven in one piece with an
opening for the arm and the head.

Kolpos—overfold or bloused part at the waistline of the chiton.

Mantle—refer to Chaps. 2, 8.
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Meander—deep wavy line.

Miter—woman’s woolen headdress, wider at the top than at headband, enveloping hair
at back. Refer to Chap. 3.

Nimbus—linen headband ornamented with gold embroidery. PL VII, 5.

Peplos—earliest form of chiton usually worn by a woman in the Homeric Period, con-
sisted of a rectangular woolen cloth, often heavily embroidered, with overfold ex-
tending to waist, and fastened on the shoulder with a large pin. The peplos of
Athena is shown with a 2nd girdle tied on top of the overfold. Pl VII, 9.

Petasus—broad-brimmed, low, round-crowned or slightly-pointed hat, woven from grass
or palm leaves, or made of felt; worn as a protection from the sun. PL VI, 2.

Phrygian Cap—refer to Chap. 8. PL VI, 8.

Pilos—conical hat worn by a peasant or a fisherman. PL VI, 4.

Psyche Knot—a hair arrangement; twisted roll worn vertically on back of head.

Sakkos—covering the head almost completely. Pl VII, 4.

Sandal—footwear consisting of felt, matting, leather, cork or wooden sole with thongs
tied over the foot; usually a strap fastened to the sole hetween the big and next toe.
Refer to Chaps. 1, 2, 8. PL. V1, 8; PL. VII, 7.

Scepter—ornamental staff used by king.

Splendone—headband of ornamented cloth or leather, with widest part in front, the
narrow ends tied in the back. Pl VII, 3. , )

Stephane—brilliantly decorated, inverted crescent, with wider part standing up in
front; worn as a head ornament.

Stiletto—a narrow pointed stick or rod, used as a hairpin.

Strophion—type of corset made of linen, wool or soft skin; consisting of shoulder straps
and 3 supporting bands,, 1 for the bust, 1 for the waist, and 1 for the hip; also
used as a foundation for the chiton.

Tiara—refer to Chap. 3.

Tunic—loose fitted dress; sometimes worn as an undergarment. Refer to Chaps. 2, 3.

Veil—refer to Chap. 3. Pl VII, 9.






CHRONOLOGY

Tue Kinepom (753-509 B.c.): Rome founded by Romulus, 753 B.c. (Accord-
ing to a professor in Sweden, recent excavations in the Roman Forum
have shown evidence that Rome was founded about 575 B.c. by Numa
Pompelius. )

TrE RepusLic (509-31 B.c.): Twelve tablets of law, the basis of all Roman
law drawn up by 450 B.c. First Macedonian War, 205 B.c. After Fourth
Macedonian War, 148 B.c., Macedonia a Roman province. Parchment
discovered about 200 B.c. First library in Rome about 200 B.c. Astronomy
important as a science about 200 B.c. Orations of Cicero, 60 B.c. First
invasion into Britain, 54 B.c. Second invasion, 53 B.c. Conquest of Gaul
by Julius Caesar, 58-51 B.c. Caesar, consul for 5 years, tribune for life,
46 B.c. Latin dictionary compiled by Varro. Anthony and Cleopatra de-
feated at Actium, 31 B.c. Geographical knowledge and commerce extend-
ing as far as Central Asia about 30 B.c. Boundaries of Rome extended
until they included Mediterranean basin and western Europe. Great
interest in learning,

THE Emp1RE (31 B.C-A.D. 476): Caesar Octavian, the first emperor, 3I B.c.-
AD. 14, received the title of Augustus in 27 B.c. Pantheon built, 27 B.c.,
rebuilt, A.p. 123, Dances introduced on Roman stage 22 B.c. Ara Pacis
built in' time of Augustus, about 9 B.c.Surrender of Britains in a.p. 51.
Beginning of the persecution of the Christians by Nero, A.p. 64. Destruc-
tiori of Pompeii and Herculaneum by eruption of Mt. Vesuvius, A.p. 79.
Arch of Titus, A.p. 81. Trajan’s column; A.p. 113. Building of road, ditches
and stone wall in North Britain by Emperor Hadrian, a.p. 122. End of
prosperity in Rome, A.p. 180. Fall of Western Roman Empire, A.p, 476



CHAPTER 5

Rome

HISTORY

Rome was becoming influential, but was still borrowing ideas in art
as well as in costume from the Greeks. The latter continued to
exert a widespread cultural influence on the world. Greece had been
the Fashion Center for some time and held her lead in this field until
the 5th century A.p.

Economic prosperity and successful military expeditions were im-
portant factors in building up the power of the Roman Empire. Rome,
located on the bank of the Tiber, was originally a small city state but
eventually the boundaries of the Empire extended to include western
Europe and the countries around the Mediterranean. By the reign of
Trajan she was the great power of the civilized world except for the
Far East.

During the kingdom of Rome, there were two groups of citizens,
the patricians, who were the aristocrats and claimed to be descendants
of the original founders of Latium, and the plebeians, the lower class of
laborers and yeomen. An assembly of the people elected the king, the
candidates being selected from only a few eligible families. Under
the rule of Tarquinius Superbus, the patricians revolted in 509 B.c. and
created the Republic with a conservative constitution. Executive power
was given to two annually-elected consuls who appointed a dictator
whose office was for only six months. The First Triumvirate consisting
of three ambitious men, namely, Pompey, Crassus and Julius Caesar,
was organized in 60 B.c. The latter became absolute monarch of the
Roman state from July, 46 B.c. to his assassination in March, 44 B.c.

. After his victorious achievement at Actium in 31 B.c., Octavian be-
came the first emperor and on January 17, 27 B.c., was honored by the
senate which bestowed on him the title Augustus or the “Reverend
One,” a term applied to succeeding emperors.

The collapse of the Roman Empire in A.p. 476 brought about a

» change in the entire Western Civilization since the Teutonic conquer-
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ROME

ors were barbarians and incapable of continuing the Roman adminis-
trative system in the old empire or in their kingdom. There was like-
wise an almost complete eclipse of culture and a lack of interest in
literature and art in the early Middle Ages that followed this period.

The Roman Republic lasted for centuries and from her own highly
developed civilization, she left us important legacies. Her engineering
accomplishments have been handed down to us in magnificent roads
and aqueducts; the vault and dome in architecture; and her contribu-
tion in government, law, language, and customs is inestimable. We still
observe laws that have come to us from Roman jurisprudence.

The public baths, where much time was spent by Roman men, who
followed a standard of perfect grooming, were magnificent and an
important feature of every great city. They were decorated in marble
and mosaic, as were all other public buildings.

The toga was the national costume for men. Cloth was made to
the size necessary, for the garment, which eliminated cutting. Some
garments were designed especially as offerings to the gods. It is very
difficult to distinguish the costume of the Roman from that of the
Greek during the early Republican Period. The typical Roman dress
had the armhole at the side whereas the Grecian costume had the open-
ing along the upper edge of the fabric. In general the classical ideal
in costume was to enhance the body. Gradually European and Oriental
influence entered into the costume and the classic Roman dress became
extinct.

The fine sense of perfect equilibrium, which characterized the Gre-
cian people was not found‘in the Romans. The latter affected pomp and
ostentation in everything, causing certain edicts to be made in regard
to clothes. A sumptuary law, passed by the Roman Senate about the
beginning of the Christian Era, prohibited the use of silk for a man’s
garment because it was considered material appropriate only for a
woman. Emperor Aurelian forbade men to wear red, yellow, green, or
white shoes, these colors being reserved for women.

Various costumes and accessories have often developed to detract
from a ruler’s disfigurement. The men usually wore the hair long, but
it is said that Julius Caesar adopted the wearing of the laurel wreath
to conceal his baldness. The portraits in sculpture of the rulers of this
time give us an excellent idea of the costume, since they portray the
rulers as men and not as gods as had been done in previous periods.
The sculptured portrait of the Roman woman is said to be made with
adjustable wigs in order that the hairdress could be kept in fashion.
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In the early years of the Republic, the Roman woman lived a de-
pendent existence, with no legal status and no right to citizenship; she
could neither act as a witness nor make a contract. She was not per-
mitted to ride in a carriage within a limit of one mile from Rome, ex-
cept to go to certain festivals. The sumptuary law of 215 B.c., estab-
lished by Numa, forbidding a woman the use of more than one ounce
of gold, brought so much protest from the Roman women that they
formed a system of picketing the houses of leading citizens who sup-
ported the law. This aggressive act on the part of the women helped
to bring more independence for them in the later years of Roman rule.
In the time of the Republic the Roman was required to marry and after
the marriage, lived in the house of his parents. Later, in the Empire Pe-
riod there was no pride in having a family; family cares were regarded
as an interference to the enjoyment of life; marriage was put aside.
Since the population had decreased greatly because of the wars, Julius
Caesar offered rewards of land to the fathers of large families. Augus-
tus extended special privileges to a woman with three children; and
four children released a freedwoman from bondage. In the earlier years
of the Empire a woman had social freedom; she moved freely in the
public thoroughfares with unveiled face, studied literature and phi-
losophy, was permitted to defend her own case in court. She could be
divorced by her husband, although she could not divorce him. She
dined with her husband and his friends. When wealth and luxury came
to Rome, the father felt it his duty to leave a dowry to his daughter
which was sufficient to support her and made her more independent.
Marriage became a contract that existed as long as both parties agreed.

* While a woman took care of household duties, including the draw-
ing and carrying of water, the preparation of food, directing the slave
women in spinning and weaving, as well as the preliminary steps in
the preparation of the thread, such as cleaning and spinning, the mas-
ter of the house, or a trusted person of the household, attended to the
marketing and took care of external transactions. '

Gainful occupations of men included the cultivation of grain, brew-
ing, woodworking, pottery making, quarrying, mining, and gold and
silver smithing. Because of the expansion of Rome over the Mediter-
ranean area, seafaring was also an important activity.
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DRESS

A. Sources of information: wall paintings, frescoes in Pompeii, portraits,
sculpture, figures on Ara Pacis, Arch of Trajan, other monuments,
sarcophagi, mosaics, pottery, medals, literature.

B. MEN (The Republic, 509-31 B.c.)
1. Garments:
Outer upper and outer lower: simple tunica or tunic in early times,
sleeveless, or with half-sleeve, usually girded, low neckline, short
length; tunica palmata with all-over embroidery; tunica manicata.
Under: subligaculum; tunica interior worn under toga, after 300 B.c.
Cloaks and overgarments: long toga; toga pura, cinctus gabinus,
toga trabea; toga pulla, toga candida, toga praetexta, toga virilis,
toga picta, toga umbo; sinus, umbo.

C. MEN (The Empire, 31 B.c.-A.D. 476)
1. Garments:

" Outer upper: colobium; tunica talaris worn with toga umbo; clavus;
angustus clavus on tunica, 2nd century A.p. latus clavus; decoration
a matter of class distinction; development of long sleeve; tunica
gathered at neck, end of 2nd century A.n.; dalmatica, a little longer
than knee length, at first worn by dandy, the latter also imitated
Teutonic dress of long trousers and fur tunic; segmentum in one

color or more; alb or albe.
Outer lower: bracco of Teutonic invader, worn by Roman dandy,

4th and 5th centuries A.p.

Under: subligaculumn; tunica interior, camisia or subucula, colobium.
Cloaks and overgarments: paludamentum; pallium; abolla; laena;
paenula with capuchon; lacerna; birrus; cuculla; sagum; chlamys;
stiff jacket worn by herald; toga same, until after A.p. 100, then
narrower until only a narrow band remained, becoming a pallium,
then a stole; toga retained for ceremonials, after 2nd century A.p.
2. Hair: short, stiff curls on forehead and nape of neck, after 3rd century
AD; hair and beard well groomed; hair brushed forward from
crown of head in Empire Period; capillamentum; long hair worn by
young boy; hair left uncut at time of national calamity, grief, or
misfortune; beard worn by elderly man, a custom not in general
use because it was a Greek fashion; men smooth-shaven, 2nd-3rd
century B.C.; clipped beard and mustache during the time of
Hadrian, first part of 2nd century A.n.; side whiskers, 8rd century
Ap,; the style of being clean-shaven started by the Emperor Con-

- stantine, 4th century A.p.
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3. Headdress: ribbon or fillet; hat of leather or plaited straw worn by
hunter and sailor; cucullus for rustic and fisherman; petasus; toga
sometimes thrown over the head; laurel wreath and long ribbon for
victor, later, laurel wreath of gold; wreath of olive branches worn
by citizen at birth of son; garland of flowers at wedding and festival;
corona radiata mark of divinity; crown and coronet for emperor
or king; crown awarded for military, naval, civil, or artistic achieve-
ment.

4. Footwear: position in society sometimes shown by type of shoe;
calceus, fine leather, handsomely painted, worn by wealthy; calceus
patricius, elaborate sandal with sole studded with precious stones
used by Emperor Nero to show his importance; calceus senatorius,
sometimes with gold crest at top; shoe of senator cut higher
than those of lower rank; high boot and shoe; udo; cothurnus;
crepida; buskin; heavy hob-nailed sandal by soldier; solea worn
in the house, and by slave; not considered good form to go bare-
foot indoors. )

5. Accessories: mappa; sudarium; orarium; fasces; glove for boxing,
eating food, driving or gardening; walking stick; umbrella of leather
for rain; parasol of palm leaves, later, of silk.

6. Jewelry: Greek influence in design; restraint in use and type of
jewelry at first, ostentatious, later; fibula; signet ring of iron used
in earlier part of period; rings later worn on several joints of
fingers; gold ring set with precious stones or engraved with portrait
of friend or historical event, used for sealing documents, for state
and military honors; gold, silver, bronze, and jeweled ornaments;
bracelet worn by conquering general.

7. Typical Colors: until late Empire Period, white usually used for toga
and tunica; purple ranging between scarlet, crimson, and deep
violet, worn by upper class; special colors for special vocations:
charioteer, blue-green, red, and white; philosopher, blue; theologist,
black; doctor, green; astrologist, white; 1 color of somber hue,
obligatory for peasant; officer, 2 colors; purple-edged toga for
priest; purple silk toga, lined with gold, for victorious general; red
shoe worn by patrician; natural color for dalmatica, later, bright
colors, decorated profusely; red, yellow, white, or green shoe,
forbidden for man by Emperor Aurelian, because used by woman;
additional colors, including scarlet, violet, marigold, crocus yellow,
rust, sea green, blue and green.

8. Typical Materials: similag to Greek but more delicate; fine linen and
wool used for highest rank, in the previous period, silk little
known before 1st century; silk embroidered with pure gold thread
after the middle of the 1st century; fur and felt in Empire Period;

71



ROME

cotton little known until after Eastern conquests; earlier fabrics
either woven in pattern or with embroidered design, later, with
borders or bands of figures; woolen toga; linen, cotton or woolen
dalmatica; woolen, linen or semisilk tunica; soft linen tunica in-
terior; leather shoe, goat’s hair for leg covering; coarse material
for lowest rank.

9. Make-up: hairdressing and manicuring; teeth well cared for, tooth-
picks; beauty patches; public bath included places for exercise,
rare perfume, oils and unguents, the latter used several times a
day; curling tongs.

D. WOMEN (The Republic and Empire, 509 B.c.-a.n. 476)

1. Garments:

Outer upper and outer lower: long stola; low neckline; sleeved tu-
nica or tunica talaris; closer-fitting garment; stola discontinued after
dalmatica appeared; dalmatica usually unbelted, ankle or longer,
worn over tunica interior, 3rd century A.p.; in 4th century A.p.
dalmatica marrow at top and worn with belt; several tunicas of
various lengths; rather high-waisted tunica with single girdle
popular, cut-out sleeve used; institia; extremely lavish dress later.
Under: camisia, tunica interior.

Cloaks and overgarments: toga, in early times, later worn only as
a sign of disgrace; palla; paenula; veil worn with dalmatica.

2. Hair: in Republican Period, similar to that of the Grecian woman,
parted in center with coil at back of neck; sometimes high, braided
coil at back; hair also parted and waved, ears covered with back
hair braided or coiled around crown of head, 4th century a.n.; puff
of hair with stif curls or frizzed in front; elaborate hairdress,
Republic and early Empire; hair never flowing; sometimes clustgr
of curls escaping from top of small cap.

3. Headdress: ornaments worn in hair; stephane; wreath and kerchief;
diadem of gold filigree; cap of gold net bound with solid gold band;
double bandeau; heavy, twisted, gold circlet; palliolum; veil draped
over head and shoulder, also used as a ritual accessory; petasus;
cucullus.

4, Footwear: boot; footwear of thinner and more colorful and costlier
leather than that for man, often ormamented with jewels and
embroidery; sometimes tied with narrow bands of colored silk;
sandal and solea worn indoors, and by slave; calceus worn out-of-
doors; woman of high social position never seen on street wearing
sandal. “

5. Accessories: belt or girdle showing rank; perfume balls of amber and
rock crystal; fan, one type with feathers; colorful parasol; hair-
pins of ivory, often elaborate pin in coil of hair; manicuring set; «
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1. Toga 2. Palla 8. Sudarium 4. Instiia 5. Sandal
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mirror of polished brass, silver or other metal; needles and work
, box; gold, silver or quill toothpick.

6. Jewelry: at first restraint in use of jewelry, later very ostentatious,
resulting from conquests in the Orient; fibula in Republican Period,
later a long brooch; snake bracelet; many bracelets, one above
the other, often made of iron, copper or ivory; rings of gold and
silver as well as baser metal, set with precious stones, pearl,
emerald, ruby, diamond; wedding ring; jeweled earrings; gold and
costly jewels used in hair ornaments; precious jewels on dress and
footwear; yellow gold enameled or inlaid with bright colors.

7. Typical Colors: white stola, sometimes with yellow border; white
and flame used as bridal colors; white or green shoe. Refer to C. 7.

8. Typical Materials: wool used for stola at first, later, silk or linen;
linen palla or veil; thin leather shoe. Refer to C. 8.

9. Make-up: pomade taken over from barbaric invaders; eye make-up;
face paint or rouge; powder of corn or pea flour and barley meal;
patches on face and neck; mask of breadcrumbs soaked in milk or
narcissus bulbs and honey spread on linen, kept on face over night;
depilatory for excess hair; private baths for women, many baths
taken in a day; milk used for bath, oils after the bath; hair oils;
teeth well cared for, pumice-stone preparation used for cleaning
the teeth; special care of fingers and nails; hair dyed red or color
of saffron, sometimes destroyed hair; much false hair used, red
or blonde, taken from head of northern barbarian woman; hair
stylist employed in villa of well-to-do woman.

SIGNIFICANT MOTIFS

Significant motifs of the Roman Period followed the Grecian ornamentatiens.
Egyptian and Oriental designs were added later. Special decorations in-
cluded conventional floral, geometric, human ‘and animal motifs. Realistic
scenes and Christian symbols were used in the later years of this period.

INFLUENCES ON LATER COSTUMES

Roman influence shown in drapery and jewelry, 1840 and early part of 1900;
sandal, 1940-52; flame-tipped emblem on Minerva’s armor as a design on
an evening cape used by a famous designer, late 1940’s.

BOOKS OF REFERENCE
(See also GENERAL BIBLIOGRAPHY, p. 433)
Allen, ]. T., Stage Antiquities of the Greeks.and Romans and Their Inﬂuence
(New York Longmans, Green and Co., 1927)
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1. Sagum 2. Cuculla 3. Cinctus Gabinus 4. Abolla

5. Paludamentum 6. Toga Umbo
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GLOSSARY

Abolla—red, rectangular, military cloak, resembling chlamys of soldier worn at beginning
of Empire Period; made of fine linen, later, of silk. Pl IX, 4.

Alb or Albe—shirt or white linen garment reaching to heel; worn under dalmatica.

Angustus Clavus—purple or red stripes about 1% inches wide, worn in front and back
on dalmatica, tunica and stola, considered a badge of the upper class until the end
of the 1st century.

Birrus—cape-like garment with a hood of fairly thick fabric; worn in winter by nobility.

Bracco—loose-fitting leg covering. ‘

Buskin—refer to Chap. 4.

Calceus—most important type of shoe worn by citizen; consisted of a sole the shapg of
the foot, with straps fastened to the upper part and laced around the ankle; at
first a brown leather boot. \

Calceus Patricius—strapped shoe of red leather with a high sole, laced with hooks and
decorated with a crescent-shaped buckle, worn by noblentan.

Calceus Senatorius—black leather shoe having 4 straps and no buckle, worn by senator.

Camisia—undergarment worn by man which resembled the tunica interior.

Capillamentum—wig of false hair.

Capuchon—hood, attached to a cloak called paenula.

Chlamys—shawl, similar in shape to himation, worn over chiton as a military cloak.
Refer to Chap. 4.

Cinctus Gabinus—garment drawn over head and girded, worn on solemn occasions.
Pl IX, 8.

Circlet—refer to Chap. 2.

Clavus—scarlet and purple stripe worn on the famica, showing class distinction, used
until the 8rd century; band of embroidery used in 8rd and 4th centuries.

Colobium—similar to the Greek kolobus and made of wool or linen; although important
as a man’s garment, 300-100 B.c., by the 5th century, insignificant.

Corona Radiata—headdress of divinity representing rays of the sun.

76



CHAPTER 5: GLOSSARY

Cothurnus—refer to Chap. 4.

Crepida—type of sandal laced across the arch with the heel and sides of the foot
enclosed in leather or fabric.

Cuculla—cape-like garment, similar to a poncho, used for traveling, and as a protection
from the weather. P IX, 2.

Cucullus—hood attached to a paenula, sometimes worn without cloak.

Dalmatica—loose garment with flowing sleeve open partly at the sides, and having
clavi as decoration; worn over tunica interior, Srd century. This dress was copied
from a Dalmatian costume, hence its name.

Diadem—refer to Chaps. 3, 4.

Fasces—bundle of rods enclosing an axe, used by magistrate as a symbol of power.

Fibula—refer to Chap. 4.

Fillet—refer to Chaps. 2, 4.

Institia—flounce or narrow border around bottom of dress, distinguished an honorable
matron. Pl. VIII, 4.

Kerchief—cloth used as covering for the head, or as an ornament.

Lacerna—summer wrap of brilliant or dull, fine woolen fabric, sometimes with hood
fastened at right shoulder with fibula; worn by nobility; resembled chlamys except
for rounded corners.

Laena—oblong, woolen cloak, similar to Grecian chlamys, sometimes thrown over head
for protection. .

Latus Clavus—stripes about 8 inches wide, decoration of dalmatica and tunica; similar
to angustus clavus.

Mappa—Ilarge piece of cloth used to give signals for games, or used as table napkin.
In late Republican times the mappa was supplied by the owner of the house, but
in days of the Empire, guests brought their own mappas.

Orarium—large napkin which the servants used to clean dishes.

Paenula—short dark-colored semicircular woolen cloak with hood, adopted by peasant
class; worn by both woman and man when traveling.

Palla—shawl-like garment, rcsembling the Gieck himation, worn by woman; fastened
with fibula on left breast; often thrown over head. Pl VIII, 2.

Palliolum—beautiful veil, sometimes held in place by a wreath, worn by woman.

Pallium—himation of the Greeks; rectangular mantle worn by man; superseded toga, by
2nd century; state dress and vestment of Pope, middle of 5th to end of 9th century.

Paltidamentum—long military cloak, usually purple or dark in color, sometimes white
or scarlet; worn over armor or tunic; used in ‘place of toga picta, after seat of
government was transferred to Constantinople; corners of this cape were cut off
in such a way as to mgke upper part smaller than lower, ankle length in 5th century.
Pl IX, §.

Patch—an item of make-up appearing from time to time throughout history.

Petasus—refer to Chap. 4. .

Pomade—perfumed ointment,

Sagum—practical, dark or red, thick woolen cloak, resembling paludamentum; pinned
at right shoulder; worn by citizen in wartime. Pl IX, 1.

Sandal—refer to Chaps. 1, 2, 8, 4. PL. VIII, 5.

Segmentum—decoration worn on sleeve of tunic or dalmatica; embroidered.

Sinus—upper edge of toga draped to form deeply curved fold falling at right hip;
sometimes worn over head during sacrificial ceremony.

Solea—informal type of sandal. e

Stephane—headdress similar to stephane worn by Greek. Refer to Chap. 4.

Stola—long tunic, usually of woolen material, resembling Greek chiton, except that

armhole was located at side instead of at top. In later periods several stolas of
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different lengths and colors were worn. In the 2nd century, the neck opening of the
Ionic stola was finished with a narrow band.

Stole—embroidered band or scarf used as part of ecclesiastical vestment of priest;
said to be developed from the orarium which had become similar to the pallium.
Subligaculum—loin cloth worn under toga. In the Empire Period an elaborately em-

broidered type was often worn by slave, gladiator, actor, and dancer.

Subucula—undergarment or tunica interior.

Sudarium—handkerchief, often embroidered with silk or gold, attached to pastoral
staff in 8th century, later used as handkerchief; also worn around neck, in sinus
of toga, or carried in the hand. Pl VIII, 8.

Toga—garment of natural-colored wool worn by Roman citizen; later of silk, worn by
aristocrat. In earlier periods, it was small and semicircular, later, elliptical, measuring
about 18 feet by 7 feet, with decoration on curved edge. The draping of this garment
was very important and often signified the rank of the wearer. PL VIII, 1.

Toga Candida—toga worn by candidate for office, similar to toga pura, but very white.

Toga Picta—official robe of emperor; purple toga of fine woolen fabric, worn over
purple tunica palmata, and embroidered or painted with conventional figures;
originally worn by victorious general, later by emperor. In the 1st century B.C., it
was made of silk. In the 2nd century, it was worn by consul, and during the Empire
Period, was considered the correct costume of the court.

Toga Praetexta—at first worn by patrician boy to age of sixteen, and by king; later, in
Republican Period, by some officials and priests. The straight edge had a wide
purple border. The sinus was draped over the head during sacrificial ceremony.

Toga Pulla—dark, somber-colored or black toga worn for mourning.

Toga Pura—national costume for men; from the 3rd century B.c., a woolen toga denoted
enfranchisement of the person wearing the garment, not worn by peasant, foreigner
or outlawed subject; after 2nd century A.p., worn usually in the home.

Toga Trabea—purple-bordered toga of white and red stripes worn only as badge of
distinction on ceremonial occasions; border- followed straight edge. Purple and
white were reserved for king, purple and scarlet for augur.

Toga Umbo—regular toga with a red or purple band; worn with arm in umbo. Pl IX, 6.

Toga Virilus—pure white toga worn by youth of 14 to 16 years.

Tunic or Tunica—garment of ¥arious lengths, usually several of different colors, worn at
the same time. The woolen tunica reached to calf or ankle. The natural-colored or
white, woolen garment was worn girded, similar to Greek chiton. This tunica was
knee length or a little longer, but shorter in back, and was worn slipped off right
shoulder by laborer. Refer to Chaps. 2, 8, 4.

Tunica Interior—tunic or chemise worn next to skin, -

Tunica Manicata—tunica with sleeve to wrist.

Tunica Palmata—purple and gold embroidered, ceremonial tunica; reached to ankle;
worn with toga picta on triumphal occasions. Later, this garment with sleeve became
the magnificent costume of the Byzantine Court.

Tunica Talaris—the long-sleeved, long-girded tunica worn by woman and elderly man.

Udo—covering for the foot resembling our present day houseslipper.

Umbo—pouch or fold formed by draping upper left part of toga to envelop right hand;
abandoned in 1st century.

Veil—short or long rectangular piece of light wool, silk, linen or cotton, often fringed
and ornamented with gold; draped over head gnd shoulder. Refer to Chaps. 8, 4.
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CHRONOLOGY

Byzantium founded c. 658 B.c. Reduced by Pausanias, 479 B.c.

Constantine the Great, a.p. 823-337, sole ruler a.n. 324, Constantinople,
capital of Roman Empire, o.0. 330. Empire divided at his death among
his three sons. ‘

Division of Roman Empire, aA.p. 364, Valentinian elected Emperor of
Western Empire, his brother, Valens became Emperor of Eastern
Empire.

Theodosius the Great, o.p. 379-395. Constantinople, capital of Eastern or
Grecian Empire; Rome capital of Western Empire. Public schools
established. Theodosius made ruler of the East and later became ruler
of entire Empire, A.n. 394-395. After his death 395, division of Roman
Empire between his two sons, Honorius received the Western and
Arcadius the Eastern half.

Fall of the Western Empire, A.p. 476.

Justinian the Great, A.p. 527-565, reunited the Empire. Great patron of
the arts. Legislation compiled in the Novellae, a.p. 529, giving Roman
law much prestige, publication of Codex Justinianus, A.p. 529. Building
of Santa Sophia, A.p. 532-537.

Division of Early Christian Church in a.p. 729. Eastern portion in Con-
stantinople known as Greek Orthodox Church.

Iconoclastic Controversy, A.n. 726, 741, 753.

Irene, First Empress, A.0. 797-802.

Coronation of Charlemagne, Western Empire, A.p. 800, not recognized by
Eastern Empire until A.p. 803. Peace with the Emperor of the Eastern
Empire, the latter retaining southern Italy, Venice, and Dalmatia.

University of Constantinople opened about A.p. 850.
Final separation of the Roman Church, 1054. '



CHAPTER 6

Byzantium

HISTORY

he influence of Byzantine culture spread far and wide—to all the

important cities of Italy—to the Merovingians and Carlovingians
of Western Europe—as far north as Russia and as far south as North
Africa. From the 5th to the 12th centuries Byzantium became the most
important power of the period and a center of culture, including
fashions. .

The colony of Byzantium was founded in 658 B.c. by a small band
of immigrants who left Megara, a port on the Isthmus of Corinth, and
landed on the promontory dividing Asia from Europe. They estab-
lished primitive fortifications, built reed huts.

Constantine the Great, realizing that the site of Byzantium was
important as a conigting link between Western and Eastern civiliza-
tions, founded a city there in A.p. 330 and named it “New Rome,” the
capital of the Roman Empire. Later, it was given his name and the two
names—Byzantium and Constantinople—were used interchangeably.
Before the time of Constantine, the Christian religion was for slaves,
hermits, and humble folk; under his reign it became a religion for con-
querors, courtiers, and soldiers.

After the death ,of Theodosius the Great in A.p. 395 the Roman
Empire was divided into the Eastern and the Western Empires. Con-
stantinople became the capital of the East Roman or the Byzantine
Empire, known also as the Greek Empire and the Eastern Empire. For
ten and a half centuries the Byzantine Empire existed, and during a
long time it was the most important center of commerce and civiliza-
tion in the world. Caravans of vast wealth from northern and eastern
Asia converged on Constantinople, bearing goods to be traded with
Western Europe. In turn, thesg same caravans carried back Byzantine
works of art, and other products of much interest and value to the
Asiatic people. Shipping on the Mediterranean was largely controlled
by the Byzantines.
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CHAPTER 6: HISTORY

The Classic Greek art had influenced the new or Christian art, as
the latter was known. With the fall of the Western Roman Empire in
A.D. 476, the influence of Classic art or Greek and Greco-Roman art,
came to an end. Oriental influence in Constantinople became more
and more important, until it superseded Western dominance. The sim-
plicity of the old Roman dress gave way to the gay coloring, fringes;
tassels, and jewels of the East. The idea in dress in this era was to con-
ceal and obscure the body.

Emperor Justinian of the Eastern Empire, who was greatly influ-
enced by his wife Theodora, did much to encourage the manufacture
of silk fabrics. Excellent examples of the costumes worn by the Em-
peror and the Empress Theodora may be found in the mosaics in the
church of St. Vitale in Ravenna. While costume showed elaborate dis-
play of jewels in the 6th century, it retained a more or less simple and
dignified line. Emperor Justinian also was a great builder and patron
of the arts. His important architectural achievement was the building
of Santa Sophia, Church of the Holy Mission, dedicated on Christmas
morning, A.p. 537. He is also known for collecting and codifying the
Roman law, which forms the basis of modern law. The year a.p. 540 of
his reign marked a high point of Byzantine power; after his death there
was a decline of the Empire for several centuries.

When Constantine became emperor he abolished the penalties for
celibacy and childlessness inaugurated during Roman times. Large
families were not encouraged.

The women were respected and exerted power in politics. That
they rose to a high position politically is shown by Empress Pulcheria,
who ruled with her brother Theodosius, II, and Empress Theodora,
the wife of Justinian, whose courage in refusing to leave when the
rebels attacked the palace, during the great Niké insurrection of A.p.
532, saved her husband’s crown. She acquired great influence over her
husband and is cited as acting with great cruelty in her exercise of

ower. The Byzantine woman considered the interests of the entire
household before those of her own. She was swayed emotionally rather
than intellectually and her success was on the domestic rather than the
social side of life. The seclusion of the woman of the East outside court
circles was indicative of the protective care of her husband. In a num-
ber of cases this seclusion resulted in lack of freedom.

Craftsmen executed exqufsite enameling and mosaics as well as
beautiful objects in gold and silver. In A.p. 551 the eggs of silkworms

,were smuggled into Constantinople from China by two Persian monks
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BYZANTIUM

who concealed them in a palmer stave, and eventually the chief occu-
pation of the Byzantines was the manufacture of silk. Fresco painting
was also known at this time.

DRESS

A. Sources of information: mosaics of San Vitale and Ravenna, sarcophagi,
frescoes, sculpture, manuscripts, carved ivory, fragments of textiles still
in existence.

B. MEN

1. Garments:

Outer upper: sleeve and garment cut in one; sleeved dalmatica
belted below waistline or about hip, at first, worn over tunica,
high neckline with slit down front, length to below knee or to
instep; segmentum; colobium; tunica talaris and tunica palmata,
extending halfway between knee and ankle, for consul; tunica with
decoration at neckline for middle class, 5th and 6th centuries;
short tunic for courtier; latus clavus; angustus clavus; shorter
tunica with jeweled embroidery at neck and hem, 10th and 1lth
centuries; simple tunic buttoned at neck and belted, for middle
class. '

Outer lower: hosa; bracco or braies sometimes cross-gartered;
close-fitting hose also often cross-gartered; drawers or trousers
worn, 6th century A'D.

Under: chemise.

Cloak and overgarments: toga worn by consul until 6th century;
toga picta; paludamentum; tablion; semicircular cloak fastened in
front after 9th century; abolla; chasuble; pallium draped in various
ways, 10th, 11th, and 12th centuries; cape or cope fastened at
shoulder with large brooch, used for formal wear.

2. Hair: similar to that worn by man during Empire Period of Rome,
cut medium-short and brushed away from crown of head, or in
a bob with bang on forehead, the hair at the back often long and
turned under; beard rare before 9th century; neatly trimmed beard
and moustache after 9th century; tonsure.

8. Headdress: petasus; cucullus; Phrygian cap; cowl of monk’s gown;
fillet or gold circlet; diadem of douBle strand of pearls and a jewel,
5th-8th century; then low metal circlet which became taller and
more omnate, developing into crown with ropes of pearls hanging
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CHAPTER 6: PLATE X
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BYZANTIUM

over each ear; imperial crown about 5 inches high, adorned with
inset jewels and pendant pearls, worn by Justinian.

4. Footwear: openwork red boot, or sandal with buckle at ankle, 5th
century; slipper introduced with toe pointed or following shape of
foot; real shoe of soft fabric or leather, and heelless, taking place
of sandal in 6th century; boot worn by consul; hose and shoe with
ankle strap worn by courtiers, also toeless boot; hose and shoe,
or bare foot, for lower classes, 7th-Oth century; tall, red leather
boot, 10th-12th century; gradual adoption of painted and em-
broidered shoe; pedule.

5. Accessories: sudarium; reliquary; stole; lorum; mappa used by consul;
orb and scepter carried by emperor; scepter with imperial eagle
carried by consul; knife; glove of fur, or leather trimmed with fur
and gold embroidery, for nobleman; less ornate, for working class;
pouch or wallet; waist belt of gold filigree with medallion of metal,
or jeweled leather.

6. Jewelry: heavy jeweled collar; earrings; finger rings; brooch to hold
cloak; filigree decoration; Greco-Roman influence until 4th century;
later, Oriental styles; gold; emerald, sapphire, ruby, diamond, and
pearls; mosaic, and enamel.

7. Typical Colors: black, gray, white, brown, green, blue, red, plum,
violet, and royal purple; gold and purple very important in 10th
century, royal purple reserved for Emperor and his subjects, not
permitted to be taken out of Byzantium; dalmatica, sometimes of
red on gold background, with jeweled border at neckline, sleeve,
and hem; colored, circular decoration at top of each sleeve; colored
shoes with embrmdery of silk, gold, and jewels; white pedule by
lower class.

8. Typical Materials: cloth of silk, taffeta, sarcenet, damask, brocateile,
lampos, velvet, tapestry, and brocade; cloth with embroidery; linen,
wool, and cotton also used; no limit to' extravagance, A.p. 350-700;
often stripes of pure gold woven throughout fabric; complex weav-
ing of stylized patterns.

9. Make-up: apparently none.

C. WOMEN
1. Garments:
Outer upper and outer lower: stola 5th-Oth century, with high,
round or low neckline, and tight, long sleeve; sleeve and body of
dress cut in one, fitted and unbelted, or girded above or at normal
waistline; variation of chiton, length to floor; angustus clavus, and
latus clavus; dalmatica held by sash, 7th, 8th, and 9th centuries;
tunica worn under dalmatica; sometimes 1 or more stolas, worn
with knee-length palla, both held in place by girdle; sleeveless over-
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CHAPTER 6: PLATE XI
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garment reaching to knee, and girded with jeweled belt, 10th and
11th centuries, also shorter, wide-sleeved tunic over close-sleeved,
white undertunic; ungirded, fitted dalmatica over stola, 5th and 6th
centuries worn by lower classes; tunic girded at waist. by lower
class, Tth, 8th, and 9th centuries.

Under: high-necked, long-sleeved chemise often visible beneath
tunic, or white stola.

Cloaks and overgarments: palla; small scarf; rectangular shawl;
cape or chasuble; semicircular cloak fastened on right shoulder,
worn by the Empresses of 5th and 6th centuries; semicircular cloak
held in front by brooch, 7th, 8th, and 9th centuries; hooded cloak.

2. Hair: hairdress resembling that of Roman woman of 4th century,
worn in 6th century; hair often covered by turban; 2 long braids,
with an extra lock braided closely behind the ear; metal ornaments
and pearls as decoration at close of 10th century; braids sometimes
brought up over outside of caul and fastened with jeweled band
at forehead; rolled pompadour, sometimes frizzed, neck and ears
exposed.

3. Headdress: Oriental type of headdress, a circular roll over skull cap,
at end of 4th century; large rectangular veil; veil hung from jeweled
band around head, 6th century; hair concealed by turban; later,
turban with color according to caste, sometimes with diadem; veil
secured by fillet, 7th-Oth century; Chinese influence in hats, 10th-
11th century; hair ornaments Oriental in style; triangular-shaped
gold net or white veil restrained hair at back; white cap worn
by lower class.

4. Footwear: footwear similar to that worn by man; slipper, transition
between sandal and shoe, 5th century; red shoe worn by woman of
high rank; real shoe worn in place of sandal, 6th century; lowscut
shoe with strap over ankle.

5. Accessories: sash over dalmatica; sudarium carried in left hand;
girdle made of cord, gold plates, or jeweled leather; lorum; reli-
quary carried as charm; stiletto-like hairpin with ivory or metal
head, resembling those of the Greek.

6. Jewelry: workmanship showing Greco-Roman influence until end
of 4th century; yellow gold; engraved ring of bronze, silver or
gold; inscription or monogram used on ring for engagement and
ma.rriage; charm ring; intaglio and cameo; large elaborate pendant
earrings; fibula; pearl, emerald, sapphire, ruby, diamond, mosaic
work in bracelet; broad jeweled collar with pearls and precious
stones, showing Egyptian inﬂuence worn over tunic and mantle;
gold dalmatica often decorated with square plaques of gold filigree



CHAPTER 6: PLATE XII

4. Petasus

1. Cucullus 2. Clavus 3. Pedules
5. Phrygian Cap 6. Pallium 7. Paludementum 8. Stola
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set with pearls, rubies, and emeralds; girdle of enameled plaques
or circlets,

7. Typical Colors: gold and emerald ornamentation for stola; white
tunic. Refer to B. 7.

8. Typical Materials: Refer to B. 8.

9. Make-up: apparently none.

SIGNIFICANT MOTIFS

Acanthus and palmetto foliage; Christian emblems including the crown,
the vine, the dove, the conventional animal form, geometric and abstract
designs, and an intricate pattern of the scroll, leaf flower, and fruit.

INFLUENCES ON LATER COSTUMES

Rich fabrics used later in the Renaissance period; hood, 1640; tiara, 1890;
evening wrap and hood, 20th century; monk-like dress, 1938 and ’39; cos-
tume jewelry and belt, 1940’s; hairdress, 1940’s; modern cut and sewn gar-
ments often following Byzantine styles; coat with hood, 1948,

BOOKS OF REFERENCE

(See also GENERAL BIBLIOGRAPHY, p. 433)

Houston, Mary Galway, Ancient Greek, Roman and Byzantine Costume,
Vol. 2 (London, A. and C. Black, Ltd., 1931)

Norris, Herbert, Costume and Fashion, Vol. 1 (New York, E. P, Dutton and
Co., 1925)

GLOSSARY

Abolla—refer to Chap. 5. Pl X, 6.

Angustus Clavus—refer to Chap. 5. Pl. X, 4.

Bracco or Braies—the former, a loose-fitting leg covering or hose; the latter, usually
close-fitting, with or without cross-gartering. Refer to Chap. 5. PL X, 1, 7.

Cape—refer to Chaps. 2, 8, 4.

Chasuble—round or oval in shape, with a hole for the head; used also as an ecclesiastical
garment. Pl XIII, 4.

Chen;is;l—usndergarment with long sleeve that showed beneath sleeve of outer garment.
Pl. XI, 8. :

Chiton—revival of Greek costume. Refer to Chap. 4. Pl. XIII, 3.

Circlet—refer to Chaps. 2, 5. Pl X, 5.

Clavus—extended to below the breast. Refer to Chap. 5. Pl XII, 2.

Collar—refer to Chap. 2. Pl XIII, 5. ‘
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CHAPTER 6: PLATE XIII

1. Stole 2. Tunic or Tunica 8. Chiton 4. Chasuble 5. Collar
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Colobium—refer to Chap. 5.

Cope—half circular, formal cape—from Latin word capa.

Cowl—the hood of a monk’s gown attached to the back of the collar and pulled over the
head if desired. Pl. X, 2.

Cucullus—refer to Chap. 5. Pl XII, 1.

Dalmatica—refer to Chap. 5. PL X, 3.

Damask—silk or linen cloth with a figured satin weave, named from the city of Damascus
where it was first manufactured.

Diadem—refer to Chaps. 3, 4, 5.

Drawers or Trousers—leg-covering resembling national costume worn by the Medes,
Persians, Parthians, and Phrygians.

Fibula—refer to Chaps. 4, 5.

Fillet—refer to Chaps. 2, 4, 5.

Hosa—hose or covering for the leg.

Intaglio—refer to Chap. 4.

Latus Clavus—refer to Chap. 5. Pl XI, 7.

Lorum—Ilong, narrow scarf originating from pallium, worn with Byzantine court costume
8th-12th century. Pl XI, 6.

Mappa—refer to Chap. 5. Pl. XI, 4.

Orb—celestial sphere often surmounted by a cross, carried by Emperor and Empress.

Palla—refer to Chap. 5.

Pallium—refer to Chap. 5. Pl XII, 6.

Paludamentum—the imperial mantle of rich material, often of purple silk embroidered
in gold, or gold and jewels. Refer to Chap. 5. Pl. XII, 7.

Pedule—short hose usually turned down at knee. Pl XII, 8.

Petasus—refer to Chaps. 4, 5. PL. XII, 4.

Phrygian Cap—refer to Chaps. 3, 4. Pl. XII, 5.

Pouch—bag attached to belt.

Reliquary—pendant of gold or enamel containing a relic. Pl XI, 3.

Sandal—refer to Chaps. 1, 2, 8, 4, 5.

Sarcenet—fine thin silk cloth originating in the Orient; named from Saracen.

Scepter—ornamented staff or baton used at’first by the consul at games; after the 7th
century, used as a symbol of royalty. Refer to Chap. 4.

Segmentum—refer to Chap. 5. Pl. XI, 5.

Slipper—low shoe fastened with a strap. Pl X, 8.

Stola—revival of the Roman stola. Refer to Chap. 5 PI XII, 8.

Stole—refer to Chap. 5. Pl XIII, 1.

Sudarium—refer to Chap. 5. )

Tablion—the very elaborate oblong decoration embroidered in red and gold on the
back and front of the imperial paludamentum. Purple mantle of Emperor Theodosius
had gold tablion; white mantle of high official had purple tablion. PL XI, 1.

Taffeta—stiff silk cloth used as lining of rich mantle, possibly as early as the 4th
century.

Toga—refer to Chap. 5.

Toga Picta—less wide than the one wom during the Roman period. Refer to Chap. 5.

Tonsure—manner of shaving the head as a mark of ecclesiastic order and PlL XI, 2.

Trousers—refer to Drawers.

Tunic or Tunica—rescmbled dalmatica later in period, with exception of sleeve which
fitted closely at wrist in the tunica. Refer to Chaps. 2, 8, 4, 5. Pl. XIII, 2.

Tunica Palmata—refer to Chap. 5.

Tunica Talaris—refer to Chap. 5.

Veil—refer to Chaps. 3, 4, 5. '
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CHRONOLOGY

GaLLo-RoMaN Periop (51 B.C-AD. 428): Roman conquest of western
Europe to the invasions of the Franks.

Frank-MEroviNGIAN KingpoM (486-750): inaul‘gurated by Clovis (d. 511).
Conversion to Christianity of Clovis, 496. Frankish lands divided after
death of Clovis, 511; four capitals established: Metz, Orleans, Paris,
Soissons. Saracens defeated by Charles Martel at Battle of Tours.
Schools and monasteries flourished under Franks. Pepin conquered
Franks and became King, 751. After his death, land divided between
Pepin’s two sons, Carloman and Charlemagne.

CarLovINGIAN DyNasty (751-986): Charlemagne became King, 768, later
consolidated Franco-Germany, crowned Emperor of the Western Roman
Empire, 800. Verdun Treaty divided Carlovingian Empire, 843.

ANcLO-SaxoN KiNcpoms (9th century-1066): End of Roman occupation of
Britain, ¢. 428, Conquest of Britain by various barbaric tribes, 450-613.
Seven Anglo-Saxon kingdoms established which continued until the
Norman Conquest. Scots and Picts united under one king, 844. Reign
of Alfred the Great, King of the West Saxons, 871-901, Progress in
national Education. Revision of laws. Foundation of British Navy. In-
vasion by William the Conqueror of Normandy, 1066.

France: Duchy of Normandy established by Rollo, 912. Capetian Dynasty
(987-1328) founded by Hugh Capet, 987-996.

Art (if %%%er making introduced by Arabs into Spain, c. 712, Arabic numer-
als, 980. ‘



CHAPTER 7

The Muddle Ages

PART 1
5th-10th Century

HISTORY

he conquest of Gaul by Julius Caesar and the Roman occupation

which followed had affected the civilization and culture of the
Gallic men and women to such an extent that they followed the fash-
ions in dress of the important families of the conquerors for eight cen-
turies. Among the Roman customs which have lasted to the present
time is that of frequent bathing—some families used the sunken bath-
tub, others the metal bowl and washstand.

Due to pressure of population, the Teutons who lived north of the
Roman Empire, were driven to expand their territories, and later they
divided into many tribes, the most important being the Franks, Saxons,
and Jutes. .

The Franks, one of the most important and advanced of the Teu-
tonic peoples, both in culture and civilization, conquered and settled
in Gaul in the 5th century. Many Franks migrated into Britain. Those
who remained in their native territory established four states, which
later became the kingdom of Charlemagne.

The Franks of Gaul lost many of their Teutonic characteristics. The
first to be crowned their king in 428, was Clodian the Long-Haired.
His younger brother, who was named Merovee or Merwig, later be-
came King of the Salian Franks with the capital at Tournay. The latter
dynasty which was called Merovingian, lasted three centuries, and was
extended widely by Merwig’s grandson, Clovis, from 481 to 511. It
became known as the Kingdom of the Franks.

. The descendants of, Clovis were weak, puppet kings and were an-
nihilated by Pepin in 751. The latter brought about the union of the
Prankish kingdom. Upon the death of Pepin, in 768, his son, Charle-
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magne took the eastern part of the empire and another son Carloman
received the western part. After the death of the latter in 771, Charle-
magne took over the entire empire and became the first King of the
Carlovingian Dynasty, which continued until 987.

At Christmas time in 800, Charlemagne was crowned by Pope Leo
and proclaimed Emperor of the Romans. During his reign the popes of
Rome and the churchmen of the West were brought into closer touch
with each other. His coronation was not recognized by the Eastern
Empire until 803. Under Charlemagne, there was an advancement in
culture and a development in commerce.

Louis the Pious who followed was not the great leader that Charle-
magne had been. His sons quarreled over their shares of the empire.
These quarrels eventually ended in a civil war in which the two
younger brothers united in a campaign against the elder brother and
defeated him. The Treaty of Verdun that followed, in 843, divided the
empire as follows: Lothaire, King of the Central Frankish lands, or
Italy; Louis the German, King of the East Franks; Charles the Bald,
King of the West Franks, or France. The final separation of Germany,
France, and Italy came in 887.

Later, Henry, duke of Saxony, was chosen King of Germany and
established the Saxon dynasty, becoming Henry I. Usually the kings
of this dynasty protected the clergy and supported the work of the
church and missionary activities. At this time, monks were permitted
to move freely from one place to another and to circulate ideas. Libra-
ries were established 'and the learning of the Carlovingian period was
preserved and advanced. Germans went to Italy, Spain, and France to
study.

The third or Capetian Dynasty of France was founded by Hugh
Capet in 987. The crown of the West Franks had passed back and forth
between the counts of France and the Carlovingians for one hundred
years. The French royal family became very important and greatly
influenced the history of Europe. During this dynasty, there were many
changes in the life of the people. A decided advancement occurred in
literature, music, and art.

The Angles, Saxons, and sea-roving Jutes invaded Britain in the
5th century and succeeded in firmly establishing themselves there. The
Angles and the others were origindlly Teutonic but were known as
Saxons to the native Celtic population. After Alfred the Great, King of
the. West Saxons, subdued the Angles, the people of his kingdom be-
came known as Anglo-Saxons. The Britons, who had absorbed much
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of Roman culturc during the three hundred years of occupation, con-
sidered these Tcutonic peoples barbaric. Actually civilization in Brit-
ain was retarded greatly by the coming of the invaders. Although this
period was known as the Dark Ages, there was an advancement in

learning evident during the reign of King Alfred, 871 to 901. The latter

wa$ an intellectual force and one

of the greatest of English kings.

The Vikings from the Scandinavian peninsula in their long ships
also raided the coasts of western Europe. By the 9th century they had

established themselves in the Brit

ish Isles and France. Wherever they

settled they adopted the customs of the people of the country and
many of their descendants were outstanding leaders later in religion,

art, government, and learning.

Ever since the 8th century the Spaniards had been at war with
.their Moorish conquerors. Some Christians found refuge in the north-
ern mountains of Asturia and managed to retain their freedom, but it
was not until 1492 that the Moors were finally driven from Spanish

soil. The occupancy of Spain by

the Moslems for such a long period

left an indelible imprint on the people and their culture, particularly

architecture.
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In the monasteries literature of all kinds was produced, fostered,
and preserved by the monks who, being maintained by the Church,
had both time and inclination for study. This situation continued to be
true throughout the Dark Ages and was the chief means by which
classical learning was transmitted to later periods. Prominent men of
the period were the Venerable Bede (673-755) in England; Babanus
Maurus (d. 858) in Germany whose writings were voluminous; and
Notker, the German, who composed music in a monastery in Switzer-
land in the 9th century. The Christian Church during this period was
growing in strength and numbers, although it was not until later that
the physical symbols of its dominance of medieval life, the great cathe-
drals, were built.

Paralleling the growth of the Roman Church was the development
of feudalism, a type of society in all European countries which divided
society into three classes: the nobles who owned most of the land and
were the leaders in war, the clergy, and the serfs who made up most
of the population and performed the labor. The serf in the feudal sys-
tem was required to work on the land of the lord of his manor a certain
number of days a week and to plow a certain amount of ground. Addi-
tional work was required such as repairing buildings, cutting trees, and
gathering fruit. On days that he did not work for his master he was per-
mitted to cultivate his own small patch on land on the overlord’s estate.
In some cases rents were also paid by the serf, and artisans paid their
way by special work—for instance a metal worker would contribute
lances for the army. . ’

Among the Anglo-Saxon people the father of the family was abso-
lute master and had the power to dispose of his children as he wisked;
he frequently sold his daughters in marriage and his sons into slavery.
By the 10th century customs had changed to the point that a girl could
refuse her father’s choice of a husband. The wedding ceremony of the
time was no more than a bargain of sale that was pledged by clasping
hands while a few words of love and affection were said by the woman
and a promise of protection and care given by the man. In later years,
the ring ceremony was introduced. If certain qualities in the wife were
promised by her father which she did not possess, the bridegroom
could return her to her parents and receive the money he had paid for
her. As time progressed woman’s pasition, in general, improved. She
acquired the legal right to inherit her husband’s property; this amount
was forfeited if she married within a year. After the 10th century, a
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privilege granted to woman was permission to sit at the dining table
with her husband and his friends. The special duties of the wife of
the serf included spinning, weaving, and making a garment each year
for the chief manor.

The Teuton woman wove the material and made garments for her
husband and her family. Later, she was employed to direct the work
of the slaves in industry where vestments of wool and linen, and bands
for the leg were manufactured. The daughters of Charlemagne worked
with women of all classes under good working conditions. After the
age of Charlemagne, the workrooms for the women became very de-
based and ill-kept and the character of the women who worked there
changed to a very low type.

The man of this period worked also as shoemaker, carpenter, silver-
and goldsmith, fisherman, swordmaker, or soapmaker. The Teuton ex-
celled as a craftsman and also was noted for his work as carpenter and
shoemaker. After the 8th century, instructors from France taught him
the craft of glass-blowing which enabled him to produce window glass
and utensils.

Roman influence in dress continued in western Europe until the
beginning of the 6th century, after which time the Byzantine influence
gradually became dominant. Byzantine manufacturers brought the
elegance of their costume to the people of the West, but due to trans-
portation difficulties, this magnificent costume took a long time in
reaching Europe; sometimes twenty-five to thirty years elapsed before
a costume from the East was finally introduced. From time to time an
official returned from Rome after some months of travel, bringing with
him the latest styles. In the 7th century, one of the bishops brought ex-
amples of Byzantine art, crafts, illuminated manuscripts, ivory carving,
and goldsmith work which had an influence in the early English period.
During the time of Charlemagne edicts against luxury in dress were
made, but to no avail, and the costume continued to be as extravagant
as that worn by the kings of Constantinople.



THE MIDDLE AGES: PART 1

DRESS

A. Sources of information: ancient chronicles, coins, and sculpture.

B. MEN (Gallo-Roman 51 B.c-A.p. 428)

1. Garments:

Outer upper: low neckline, knee-length tunica, embroidered around
the lower edge and sleeve; sleeve sometimes long.

Outer under: bracco cross-gartered with studded strap.

Under: colobium or sherte.

Cloaks and overgarments: rectangular cloak fastened with fibula.

2. Hair: short bob.

3. Headdress: helmet.

4. Footwear: sandal with sole, and strap joining a band around the
ankle, resembling Roman sandal; shoe with pointed toe.

5. Accessories: gilded sword; bronze spear; baldrick; sudarium.

6. Jewelry: brooch, fibula.

7. Typical Colors: usually bright, scarlet, violet, yellow, purple, and
green-blue.

8. Typical Materials: coarse fabrics, such as felt, in garment of first
part of period; camelot, or coarse cloth of camel’s hair, later with
silk warp, followed by transparent fabric; silk for mantle, gilded
leather, rich brocade as well as less costly worn by nobility; later,
rich fabrics from the East; linen and wool worn by lower classes.

9. Make-up: apparently none.

C. WOMEN (Gallo-Roman, 51 B.c.-A.p. 428)

1. Garments: .
Outer upper and outer lower: tunic similar to stola, fairly low
neck, gathered at waist by girdle, short- or long-waisted, according
to fashion, length to, foot; many tunics warn; overtunic, elbow-
length sleeve, undertunic with long sleeve.

Under: close-fitting boneless waist.
Cloaks and overgarments: mantle resembling Roman palla, often
fastening in front with a brooch.

2. Hair: long braids bound up at back of head.

3. Headdress: sometimes garland and fillet; Phrygian cap; turban-like .
cap; white linen draped over head and held by circlet.

4. Footwear: shoe or sandal of soft material, sometimes long, pointed,
turned-up toe, no heel, cork sole; boot for walking.

5. Accessories: mirror of polished metal; parasol; gold or silver net
containing crystal and amber balls which were carried in the hands,
the crystal one to cool the hands, the amber one to give forth a
fragrant odor.
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4. Fibula

8. Bracco or Braies
6. Sudarium 7. Tunic or Tunica 8. Dalmatica

1. Sagum 2. Wantus

5. Mantle
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6. Jewelry: luxurious; beautiful filigree necklace; disks of gold, inlaid
with enamel or colored paste; many pearls; rings, bracelets, and
earrings set with stones ‘such as emerald, amethyst, and sapphire.

7. Typical Colors: refer to B. 7.

8. Typical Materials: gold tissue or heavy fabric for mantle; white linen
square for head; linen, cotton or silk tunic. Refer to B. 8.

9. Make-up: cosmetics similar to those used by the Roman woman; eye-
lid stained; hair dyed auburn or lightened with bleach.

. MEN (Teuton 200 B.c.-o.n. 768)

1. Garments:
Outer upper: nude in early part of period; tunic of 2 pieces of skin,
length above knee; short linen or woolen tunic, 5th century, short
sleeve.
Outer lower: type of bracco used in 2nd century, cross gartering in
5th century.
Cloaks and overgarments: animal skin worn over shoulder.

2. Hair: fairly long and flowing to shoulder; beard and mustache, 5th
century.

3. Headdress: helmet with horns; also feathers, 5th century.

4. Footwear: piece of skin bound to bare foot, fastened with thong.

5. Accessories: spear with iron point; shield; baldrick.

6. Jewelry: beautiful jewelry by skilled metal worker, both gold and
bronze; polished pebbles; amber beads after 5th century.

7. Typical Colors: bright colors including red, yellow, blue, green, and

urple.

8. Tyl;i::-gl Materials: animal skin, furs; spun hemp; tunic of leather also
worn in 5th century; linen and woolen fabric used later.

9. Make-up: apparently none.

WOMEN (Teuton 200 B.C.-AD. 768) *

1. Garments: .
Outer upper and outer lower: 2 long pieces of skin or fabric; tunica
similar to Roman dress, sometimes with sleeve, worn later; tunic
girded at waist; 2 tunics worn after Sth century.
Cloaks or overgarments: semicircular mantle; mantle of fur after
5th century.

2. Hair: flowing to shoulder; parted and wound around the head, later.

3. Headdress: veil worn sometimes; hair held in place by colored band.

4. Footwear: soft shoe.

5. Accessories: belt or girdle of leatlter, metal ornament, chain extending
from belt with keys, scissors, and knives attached.

6. Jewelry: large fibula, brooch, bracelet, necklace resembling dog
collar. .
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7. Typical Colors: refer to D. 7.
8. Typical Materials: refer to D. 8.
9. Make-up: apparently none.

F. MEN (Frank-Merovingian A.p. 486-750)

1. Garments:

Outer upper: tight-fitting, low neckline tunic with short sleeve,
length above knee; tunica palmata of Byzantium adopted during
6th, 7th, and 8th centuries; tunica with short sleeve worn also by
lower classes.

Outer lower: bracco tied at knee; pedule cross-gartered from ankle
upward, worn by nobility; bare knee, and coarse, white, woolen
pedule, cross-gartered with leather bands, by lower classes; linen
or leather cross-gartered with straps of hide, worn by lowest class.
Cloaks and overgarments: at first, short overtunic of fur, later,
worn by freeman and serf; sagum; amusse.

2. Hair: back of head shaved, knot on top, ends hanging down over
each cheek in some tribes; mustache, no beard; hair braided with
ends rolled up and fastened by rings, worn by lower classes.

3. Headdress: Byzantine-like crown worn by king; helmet worn by
nobleman; warrior often bareheaded; hood used by lower class.

4. Footwear: shoe of undressed leather worn by nobility; laced, ankle-
length boot; Byzantine influence in open-toe shoe; pedule; shoe
of untanned hide by lower class.

5. Accessories: belt and buckle, set with precious stones, and golden
studs; small sword used by nobility; francisque, scramasaxe; bal-
drick, or belt with bronze buckle, pouch containing knife for eating,
comb, steel and firestone, used by lower classes; pouch made of
skin worn by warrior; wantus ornamented with gold and jewels,
with fur on inside or outside.

6. Jewelry: gold for wealthy class, bronze for others; bracelet on right
arm; bracelet and necklace showing Byzantine mﬂuence necklace
sometimes of colored glass beads; earrings; richly chased and inlaid
buckle; metal plates as ornaments on jacket of skin.

7. Typical Colors: brilliant colors including red and scarlet, symbolic
colors, white for purity, red for love of God, green for youth, gold
for virtue, blue for sanctification, violet for humility, and purple
for dignity.

8. Typical Materials: hide, leather, and fur; felt garments, also coarse
cloth worn earlier; later, gloth of camel’s hair with silk warp; linen
cloth, sometimes with warp and woof of linen and wool; also silk;
soft material worn by nobility; striped tunic or plain material with
bright borders.
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9. Make-up: tattooing on arm and leg as late as 789 for both nobleman
and man of lower class.

G. WOMEN (Frank-Merovingian A.b. 486-750)

1. Garments:

Outer upper and outer lower: dalmatica with clavus; long flowing
tunica or gown, often 2 tunicas worn, low neckline.

Cloaks and overgarments: semicircular mantle woven with gold
pattern in circles, also narrow mantle; manteau.

2. Hair: short hair prohibited; extremely long braid intertwined with
ribbons and flowers, often extending to knee.

8. Headdress: drapery held in place by jeweled band; veil attached to
hair by ornamental pin, worn by nobility.

4. Footwear: soft shoe to ankle.

5. Accessories: belt or girdle with intricately designed buckle, also
belt of leather studded with gold, and belt of plaques of gold; fur
mitten.

6. Jewelry: lavish use of jewelry; at first clumsy workmanship, later,
work compared favorably with work of artisans of Byzantium,;
crowns; heavy, jeweled' brooch; enamel work; bracelet, necklace,
and rings with many jewels.

7. Typical Colors: refer to F. 7.

8. Typical Materials: refer to F. 8.

9. Make-up: hair curled with curling tongs.

H. MEN (Carlovingian a.p. 751-986 )

1. Garments:
Outer upper: outertunic sometimes edged with border of colored
silk or silver, long sleeve wide at armhole, and narrow at wrist,
worn as everyday costume by Charlemagne, and by the people
tunic bloused over belt; very luxurious state dress, with much
gold; dalmatica symbolizing protection of the Church, worn by
Charlemagne.
Outer lower: linen bracco cross-gartered with thongs of leather
to knee.
Under: linen undertunic.
Cloaks and overgarments: short semicircular cape introduced,
fastening on right shoulder with ornament; short jacket of marten
or otter skin, with clasp on right shoulder, revived by Charlemagne;
paludamentum and lorum worn with imperial robe.

2. Hair: about chin length; beard; mustache sometimes.

3. Headdress: round cap of cloth with embroidered headband, orna-
ment on raised part in front; crown.
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4. Footwear: shoe of leather or cloth; jeweled, scarlet slipper, worn by
Charlemagne.

5. Accessories: walking stick; scepter and orb; stole, jeweled backs of
glove distinguished higher ecclesiastical; classes in the state and
the church.

6. Jewelry: collar of gold set with stones.

7. Typical Colors: white, scarlet or red, green, green-blue, blue, violet,
purple, and gold.

8. Typical Materials: linen; elaborate silk fabric and brocaded gold;
jacket of otter skin or marten.

9. Make-up: perfume.

I. WOMEN (Carlovingian A.n. 751-986)

1. Garments:

Outer upper and outer lower: tunic with low neckline, full sleeve;
belt above hip, wide band of embroidery at neckline and lower
edge of tunic; mourning costume resembled nun’s dress of present
day.

Un}:ier: undertunic of different color from outertunic.

Cloaks and overgarments: shawl and mantle.

2. Hair: long braids intertwined with ribbons and gold braid, extending
below the waist; hair concealed by square of white linen in Sth
century.

3. Headdress: gold crown or diadem; exquisitely embroidered veil or
square of white linen used over head and shoulder, hiding the
hair.

4. Footwear: soft shoe, sometimes colored.

5. Accessories: walking stick ornamented with bird or flower; rich girdle

. of gold or silver, with pendant ends extending down the front.

6. Jewelry: gold bracelets and necklaces of beautiful workmanship.

7. Typical Colors: yellow shoe decorated with gold. Refer to H. 7. for
additional colors.

8. Typical Materials: gold and other rich fabric from the East; wide
bands of embroidery at neck and hem of sleeve; precious stoncs
set in embroidery; delicate, transparent fabric; mantle and veil
interwoven with gold thread.

9. Make-up: no doubt face was painted.

J. MEN (Anglo-Saxon a.p. 9th century-1066)
1. Garments:
Outer upper: very full, skirted tunic or kirtle with decorated open-
ing at neck, usually long sleeve, waist belted or effect of belt, worn
by nobility; sometimes long tunic; 2 or 3 tunics, outer one ornate,
worn by lower classes; lorica.
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Outer lower: hosa or hose and socca combined; bracco.

Under: undertunic; sherté or colobium.

Cloaks and overgarments: semicircular, square, or oblong mantle;
poell. '

2. Hair: sometimes long and flowing, sometimes fringe on forehead;
shape of beard varied.

8. Headdress: hel<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>